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RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. . 
M$ KATE GORDON begs to announce that 
she is in town for the season, and requests that all 
communications respecting Engagements or Lessons may be 
addressed to her residence, 82, St. GrorGe’s-Roap, Warwick- 
square, Belgravia. 


M ISS FREETH begs to announce her RE- 


MOVAL to 48, Burlington-road, St. Stephen’s-square, 
Bayswater. 


Mss ADELAIDE CORNELIS (Contralto), 
late of the Royal Conservatoire, Brussels, and now of the 
Royal English Opera, Covent Garden, will receive Engagements 
for Town and Country. All Communications to be made to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 











Mss LOUISE RITTER (late of the Theatre 
Royal, Drury-lane) being at present “disengaged, will be 
happy to treat with Managers, Agents, &c. Miss Louise Ritter 
also assists at Amateur Performances. Address, Dramatic 
Sick Fund, 34, Wellington Street, Strand, and 4, PARK-PLACE, 
West, Mornington-road, Regent’s-park, N. W. 


ISS ANNA HILES, Prima Donna of the 
Royal English Opera, Covent Garden, and Her Majesty's 
Theatre, begs respectfully to announte that all communications 
concerning Oratorio or Concert engagements may be addressed, 
9, New BripGe-street, Blackfriars, E.C. 


MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage ~ the above in 
Townor Country. Haymarket Theatre, 1 il, ‘‘ Kitty 
Clover” in Mrs. White ; 18th inst., St. Martin's § all.” Appli- 
cation to be made to Miss Eva STAUNTON, 2, St. Marks Grove, 
West Brompton, or to her agent, Mr. T. W. Edmunds, 2, York- 
street, Wellington-street, Strand. 


i\' ISS FANNY ARMYTAGE will take the 


principal Soprano part in ‘‘ JUDAS MACCABZUS,” 
at the Choral Society's Concert, Worcester, April the 4th. 


Mss ELEANOR ARMSTRONG begs to an- 

nounce that she has removed from Osnaburgh-street, and 
requests that all communications respecting Concerts, Oratorios, 
and Pupils, may be addressed to her at her new residence, 60, 
BuRLINGTON-ROAD, St. Stephen’s-square, Bayswater. 

















M2™- . CZERNY (Soprano) requests that all 
communications resp ts for Concerts, 
Oratorios, and Opera di Camera, “be addressed to her residence, 
29, CAVE’S-TERRACE, New-road, Hammersmith, W., or care of 
Messrs. CRAMER & Co., 201, Regent- -street. 


yaaa ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments a, Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgavuroy 
Terrace, MAIDA VALE, W. 


MLE. LOUISE VAN NOORDEN begs to 

announce her return to town for the Season. Communi- 
cations, respecting Oratorio and Concert men in town 
and country to be addressed to her residence, 115, Great 
RoussBL1-sTREET, Bloomsbury. 


Mss MEREST (late Maria B. Hawes), Con- 
TRALTO. 1H applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELeHI Terrace, Strand, - 


Iss AUSTIN <Costralse): Beer Letters 
of Messrs. Guanes bbe 201, Sausurese re: 


Maw WINTER (PIANISTE), nes that 
all communications referring to Concert eats ot $0 
upils, may be addressed to her, Ay CARLTON , Maida 
. or at Messrs. Cramer & Co., 201, Regent-street. 


ME CHARLES ADAMS, first Principal Tenor 
at the Royal English ra, Covent Garden, will com- 
plete his Engagement at the King’s Theatre, Berlin, this day, 
and return to London. ll offers of Engagements for the en- 
suing Season must be made to Ma. Martin Cawoon, Secretary 
to the Opera Company, 7, Bow-street, Covent Garden, "W.C. 

Ast April, 1865. 


CONTRALTO, well known in the Profession, 
is desirous of aSUNDAY ENGAGEMENT. Address, 
B. B., care of Cramer & Co., 201, Regent-street. 


ERR ALFRED JAELL will arrive in London 
: about May 18th. Address, Messrs. Erarp, 18, Great 
Marlborough-street. 


M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singin aud Harmony 
Address, Mr. Joux Ruovzgs, Caoxpor, 8. 






































SYDNEY SMITH’S 


FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 


Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 





FETE HONGROISE. 
Mazurka. Price 4s. 


—_———_ 


DON GIOVANNI. 


Brilliant Fantasia on Mozart’s Opera. Price 4s. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussels, and Paris: Messrs, SCHOTT. 


THE SOLDIER'S LEGACY : 


OPERA DI CAMERA. 
The Libretto by Jou bees — Music by G. A, Mac- 


IRST Performed in "Londen at Mr. German 

Reed’s Gallery of Illustration, Ww Miss Robertine Hender- 

son, Miss Poole, and Miss Emily Pitt, M r, Whiffin, and Mr, Shaw. 
OPINIONS OF THE PRESS, 

‘The music never loses its character, freshness, and spon- 
taneity, and is eminently graceful = beginning to end. o 
Opera is a triumphant success.” —E 

‘Perfect music, graceful, es ‘and as tuneful as it is un- 
affectedly expressive, The success is as legitimate as it is in- 
disputable.” —Times. 

** This is some of the gayest, most dramatic, and most enter- 
taining music we have heard for a long time,”—Dispatch. 

‘* A most finished work of art.”—Queen. 

“Tt is impossible to enumerate the many beauties of this 
operetta.” — Musical Times, 

‘Fresh, pretty, and harmonious, this work will give gréater 
pleasure than many a grand o pera.” —Punch, 

“The music is admirable throughout "Standard 

‘This operetta will gratify the most refined taste, and may 
be agreeably represented even by a party of four amateurs in a 
drawing-room.”—Daily News. 

“The eminent house of Messrs. Ewers & of Regent- 
street (so well-known as the publishers of nearly a of Mendels- 
pee 8 most important weeks bas just issued a very neat edition 

Mr. Macfarren’s Opera di Camera, ‘‘ The Soldier's Legacy,” 
> oo of which we spoke in the high praise on its uction at 
Mr. German Reed's — of Tilustration. Mr, has 
never been more successful than in this little ae oper, which is full 
of life and animation, with an occasional touch of quaint ay nod 
character (as for instance, in the finale, with its coun 
rhythm) that place it far beyond most recent pees 3H native 
composition. The work is published at a price remarkably low, 
even in these days of cheap music, and should find a large sale, 
being admirably adapted for private drawing-room perform- 
ance,”—London Review, 


Price of the complete Opera, 
sIx SHILLINGS NET. 


bes pact BALLADS ore i Onis serait eee 


“T NEV vER KNEW 
“A SIMPLE TUNE 80} SOMET TMS vi HEAR” 
“YOU PROMISED TO ) COME With THe DAWN OF DAY." 





Published by EWER & Co., 87, Regent-street, London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


CLASSICAL PRACTICE. 


Edited by W. 8. BENNETT. 


For Pianoforte Students, selected from the most celebrated 
composers, ancient and modern. Nine Numbers. 


MOZART'S TWELFTH SERVICE, 
For the Pianoforte, with (ad lib.) ~~ | for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 
In purple cloth re as Solos, 12s. ; as Duets, 15s. Accom- 
88. each ; et Books, ot 4a. each, Balog; 


G. F. HANDEL'S “SONGS AND DUETS 

Newly Arran into 

ewly a ye aes oe 
WILLIAM HUTCHINS CALLCOTTY. © | 


Ly bound in purple Morocco back, &c., £2 2s. ; 


or in Three Volumes (purple cl containing 24 pieces, each 
16s, ; all published separately. i ‘4 


LAMBORN COCK & CO., ° 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE, 





GOD BLESS THE 
PRINCE OF WALES, 


THE NEW NATIONAL SONG, 


BY 
BRINLEY RICHARDS. 
Price 3s. 
Piano, Solo, and Duet, each 4s. 
Easy Edition, 2s.6a.; Fowr-Part Song, with English 
and Welsh Words (Male veneer), 


Also for Soprano, Alto, Tenor, and Bass, 2d. 
For Military Band, arranged by A. F. Godfrey, 48. 
For Orchestra, 4s. 


Quadrille, Piano, Solo, 48,; Duet, 4s. 
Quadrille Band, by Coote, 4s,; Waltz, 8s. ; Polka, 8s, 
Harp, 4s.; Harmonium, 33. 

OPINIONS FROM THE LONDON PRESS. 

“Lhe new and popular air, ‘God bless the Prince of Wi 
—Times, Jan. 1864. 


“The new National Air, ‘God bless the Prince of Wales.’” 
Globe, oe 


“His ot eles nisledy has gone through England.” 
tia bles the Pyne of Wales’ haa been creating a sem 


a ee 

Wi ’ 

Print See ay the Nedional within sone Ged 
bleed the Prince Wales,’ was sung by whole company,”— 


bey mye 19, 1864. 


brated ‘God bless the of Wales’ we 
rank as a National may “ “Orchewira, July Bo, a 
“Tt is seldom we have to 
Mae Post, Jan. 


ae new , with Chorus. wlaibacats AC a 
a. e other accepted National Anthem.”—Daily News, Aug. 


Xavi hen a mich Bs Sanwa, in in all all corners of the 
Daly Te bless the Prince of Wales. —The 
London : 4 ren ta Boone and Co., Now Burlington-strect, we 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT, 
WRITTEN BY 
HENRY FARNTIE; 
COMPOSED BY 
JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 





The Overt ure . p 4s. Od. 
1. Duet—" Night and morning” ‘ 8. and C. 38. Od. 
2. Song—t My home in Cloudland,” original key, D 

flat ; tri uusposed key, B flat. . S.orM.S. 8s, 0d. 
8. Trio—'‘ News! girls, nM ws!" ee 8.C.T. 3s. 0d. 
4. Song—*' Boot and saddle!” 7 oe B. 3s. Od. 


6. Trio—" My heart is bre aking” .. 8. T. and B, 3s, 0d. 
6. Duet—‘' Ah! Captain, | can see you” 8. and B. 3s. Od. 


7. Chorua—"' The cattle in the clover” oe én a ae oe 
. Song—"* For her sweet sake - T. 3s, 0d. 
9. Song—‘‘ Ah! do not take her from him” on C, 2s, 6d. 
™ Duet—*‘* We waited late, we waited vetadiave and T. 3s. Od. 


. Chorus—‘* The Rheinland” oe « 8s, Od. 


Cramer & Co, Limited, “201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT, 
G. LINLEY; 


COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS. s. d. 
1, ‘My Vocation.”’ Grand Air, Sung by Mdme, Florence 
Lancia pe i ee o 8 6 
4.* : hen along the road I ride.” | Rustic Song. Sung 
by Mdime. Lancia .. pa - ee » & © 
3 “O sunshine of love.” Tenor Ballad. Sung by Mr. 
Perren ‘ es ia a -“ £86 
4. “The Manager's Song.” Sung by Mr. Aynsley Cook... 3 0 
5. © Bright as love's dream.” Duet on Sand T. 3 0 
6. ‘Gentle spirit, sing again!" Soprano Air. _Mdme. 
Lancia se se ‘ ee ee w ee 
7. Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss ee ae ; oe ee a oon 
8. “ Hope’s Dream.” Romance. Sung by Mdme. Lancia 3 0 


All beautifully Iustrated with Portraits of the Artists en 
costume 
The complete work, scored for voice and piano, 15s. 


Cramer & Co. Limited, 201, Regent-street. 





PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


CHARLES LEVEY. 


work in quarto, for voice and Piano, bound and 


NUMBERS: 


WILLIAM 


The complete 
[llustrated, 15s 
SEPARATE 


8. 
1. ‘Coo! says the Gentle Dove” 8 y sername Illus- 
trated ° 
la. The same, transposed in F. ee 
2. Sabot Song—“ From Fair Auvergne I come” "(MS.), 
beautifully illustrated oe 
8. * The Showman’s Ditty" B), splendidly illustrated . 
4. Sixty 's Serenade (B.), iMustratec 
6. ‘* Hurrah ! for the Bombardier ” (T.), in F., beautifully 
illustrated ee ° 


[—) w~aunx oc 
Sa coco oo 


London: CRAMER & Co. 


(Limitep), 201, Regent Street, W 








J ES SS .Y LEA: 

“OPERA DI CAMERA.” 
WRITTEN BY 
OXENFORD; 
COMPOSED BY 


MACFARREN. 


Complete for Voice and Pianoforte, 21s, net. 


JOHN 


G. A. 


d, 
The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. oe es - 8S © 
“*Is any merry damsel here ?”.. 8 0 
“T shall woo her,” 3 0 
“When youthful joys and hope: sare fled.” 2 6 
“The Gipay's Home.” .. ee ee ee o 3 
“The blush of early morn.” .. ‘ ee oe oe 2S 
“Whor” ee 2 6 
* Silly youth, you sadly tease me.” 8 0 
* You wicked Gipsy girl.” aa we 8 0 
* There's a wond rous magle potion.” 
* Motey, money !’ ee 40 
* The draught of love,’ 6 0 
“The last appeal.” (Je sssamine.) New words by i. b. 
Farnie. on P 26 
“* At first the mountain rill.” Quartet. ee es «- 8 0 


Caamzrn & Co. Limited, 201, Regent-street. 





THE SLEEPING QUEEN: 
HEN RY F AR NIE, 


M. W. BALFE. 


“THE MUSICAL MONTHLY ” 


DRAWING- ROOM MISCELLANY 


Of General Literature and Entertaining Information, 
Price ONE SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE. 


s. a. 
yt mea AS Prime Minister” . bs fd B. H ° HIS MAGAZINE contains 16 pages (48 
Duet—“I crave a boon” ra i - ad B40 columns), full music size, beautifully printed, devoted to 
Trio— She is heartless” ~ "3 : dee B. . é literary and artistic subjects, combined with other interesting 
sallad—* Only a ribbon” we Mans  g g | matter, peculiarly fitting it for a Family Magazine. A résumé 
Duct— The 'Freaty —< > 40 of the ‘ashions, Parisian Gossip, with Out-of-door Amuse- 
Fandango.—“ Pablo the ‘Tover,” ‘tn A miner ; * 3 g | ments, C harades, "tales, and Sketches, is given every month, 
Ditto, ditto, i. G Galinee ¥ * =e rendering this Magazine a welcome serial for the boudoir and 
Serenade—‘'The Nooutide Dream,” in E ,. ” T 30 the drawing-room. In addition, every Number contains a piece 
Diato, ditto, inD .. -. 4. 8 01% Segaatly-engraved 
Trio" Most aoe —* 8.,C.,andB. 4 0 C O PYRI G H T M U Ss I C, 
solero—‘‘ On bended knee” .. oe oe at 8. 3 0 A 
Quartet-—“ Fondly Idreamed”  ., 3 0 Beautifully Illustrated, 


Caamer & Co. Limited, 201, Regent-street. 


HELVELLYN, 


AN OPERA. 


BY G. A: MACFARREN. 


—— 


A blessing on the harvest fall .. aa Song. 2s. 6d. 
A lonely wanderer .. ee ‘ Song. 2s. 6d. 
Harvest Home "Four- part Song. 2s. 6d. 
(Separate Voice Parts may be had, Price 3d. per page.) 
Wear this flower and think of me int Song. 2s. 6d. 
On my heart a weight . oe . Song. 3s. Od. 
Oh ! Hannah, Hannah, speak oe “Romance. 2s. 6d. 
The brightest hope .. ae Vocal Duet. 2s. 6d. 
Wildly flies my spinning wheel on se Song. 2s. 6d. 
I’ve watch’d him... ee a6 Song. 2s, 6d. 








Cramer & Co, (Limited), 201, Regent-street. 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 
i-_ CRAMER & CO. (Limited) have lately 
published the following Compositions :— 
I. -FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” og heed 
Titiens. InA and Diane ‘ 
** Tero to Leander.” An ‘exquisite song ee ee 
ARDI' rI— Oh, touch the ivory keys again!” ...... 
os Beauty Sleep (L’Ardita).. . - 
ee Dream of Home (Bacio). .. 
Gondolier’s Last Good-nig ght... 90:86 46:00 66:00 
WwW AL a? ACE—Bird of the Wild Wing... .. 0. 26 00 0000 cc cees 
BALFE—She sleeps! though not a star .... 2... 0.000 ee 
ASCHER—The Cavalier’s Steed. In E and o, 
BENEDICT—My Home in Cloudland. In Dand B.. 
NICOLAI—The happy Dawn of of Day.. $e 
RANDE GGE R—Round with her, boys! 1 Yo-ho! In C, 
B, and ¢ 0 60 60:00:60: 00:86:00 05:40:08 80 
EL \ MERE My Lady" 's Glove... feos cee cece 
EVEY—Coo! says the gentle dove. InGandF |..... 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—tThe celebrated “ — 3 Song.” " 
In E, D, and C. ae 
ADAMS—When golden eve. 0 90 00.00 60 66: 00:00 60:60:00 69:60 60 
SMYTH, R.A.—Frappe Fort ! 
PERRING—Beware !.... akin eh ae hackee dae 
MACFARREN—I've watched him .....ccceseeceees 


s. d. 





D 
L 





“ Wear this flow’r . 
Duet : Ne'er yield thy soul ° 
ROBERTI—Duet : Faintly flow.. $00-60:00s0 cece sees 
BILETTA—Duet: I Tamburi ..... eecesersccece 


Il. —FOR PIANO. 
WALLACE—Prelude and scher20.......scecsesvecveecs 
on Tarantelle .... PPOTeTETerTr ere reriy 
Mazurka, Crac ovie, 
GouU Ni )D—Four songs without words, ¢ "each 
ASCHER—Chani des Naiades..... 
BLU MENTHAL—La Stel 
” La soi i teens 
es ORB <. c0ticescncc.c0 se esarscenascs 
BRINLEY RICHARDS—W ear this flower (Helvellyn) .. 
Cujus animam, ee 4s.; Duet 
FAVARGER t—Stradella Fantaisie. . ‘ 7 
Masaniello ditto . 
SCHUMANN—Chanson dans le Jardin. Duet. "Edited by 
Lindsay Sloper. 


eee eee eneeee 


eee eee eeee 





8U RENNE—Reverie @Amour ...... o 20 eecescecce 
I11.—DANCE MU sic. 

MONTGOMERY—Starry Night Mazurka . son’ epee 

DE VILLIERS—Donato Galop ........ 0.000000 ce cecese 

Donato Quadrille.. oe 00 00 00 00 06 00 00 

CLARK E—Witches’ Own Galop.. 0 0000 00 80.0000 06 00 

COOTE— Merry Wives’ Quadrille .. POTerereTeiiey 


She Stoops to C om ditta.. 
MARRIOTT—Helvellyn o cp sees ve 

ps ad OUD oo 00 cc v0.8s 00-80-00 06 00-60 
Quadrille .. 1 cer sececececece 


> > i i OO He OF em Or CO bo CO Co or OO Co OF coco Woconotenoto Goo tec> OOOO OS tO COO MO OOOO 
cooocooooocoo oo oacoscoascooooo @oeccoaoao coocoo oooocoeooooo 


” ” 


Specially prepared Lists of Vocal and Instrumental Music on 
application, All New Music sent at Half-price. 


IV.—CHAMBER OPERETTAS. 
Now ready, scored for Voice and Piano, with or without Chorus, 
and suited tor private performance. 
1. BRIDE OF SONG.—BENEDICT. 
2. SLEEPING QUEEN.—BALFE, 
3. PUNCHINELLO. —LEVEY. 
4. JESSY LEA.—MACFARREN. 


ONE but PIANOFORTES of the very highest 
quality are to be had of CRAM ER & Co. Limited, 
inferior Instruments being carefully excluded from the sto ck 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReEGENT-STREBT. 


PLEYEL & Co., of Paris, have appointed 
CRAMER & Co, Limited their SOLE AGENTS for 
England. PIANOFORTES by this emineut firm may now be 
had for SALE or HIRE. Prices from 50 to 200 Guineas, 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
REGENT-STREET. 








Which alone is worth double the price of the Magazine. 


COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 





Adams & Francia, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book and Music Sellers. 





THE JANUARY NUMBER 


“THE MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 


Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 37, & 38, Mariborough-street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 16, APRIL, 1865 :— 
Heavily Hit. By Valerie St. James. 
Chap. X{V. Into the Web. 
» XV. Sylph spins a Yarn. 
‘VI. Taking down the Shutters. 
Needle and Garden. The story of a sempstress. 
Just Cause or Impediment. An American Love Story. 
Hand and Glove., by L. H. F. Du Terreaux, 
Chap. XIV. From Sport to Sport. 
The Puritan’s Legacy. 
Schloss Schlussstein, 
The Country House. 
Music, ‘‘ FOR LACK OF GOLD,” by Govxop. 
Poetr y, Enigmas, Charades, &c. 

Adams & Francis, 59, Fleet- street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C.; Cramer & Co., 201 ”Regent- 
street ; Metzler & Co., 35, 86, 37, & 38, Marlborough-street ; 
and ali Book and Music Sellers, 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, -~ sustaining 
it in decorative charm. — = 6d., 7s., 10s. 6d., and 21s, 
er botti 
ROWLAN DS’ KALYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 
4s. 6d. and 88. 6d. per DON 
ROWLANDS ODONTO, 
OR PEARL DENTIVRICE. 
Bestows on the Teeth a Pearl-like Whiteness, and gives a pleasing 
ance to the Breath. Price 2s. 9d. per box. 

The Patronage of Royalty throughout Europe oe general 
use by Rank and Fashion, and the universally know of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Prefumers. 

aa Ask for “ ROWLANDS’” Articles. 


NEW EDITION .—POsT FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplyin: Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of ca attra 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

Sohne 27, Hantgy Srreet, Cavenpisn Square, W. ; City 
Establishment: 36, LrpG¢ats Hitt (four doors from the Railway 


Bridge. 
ie LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warrauted. 


PROTECTION FROM FIRE, 
ea 


b sgt t ynics 


- 





























BRYANT & MAY’S 





~«_ ~e 3 


ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no khosphorus — are not 
aoe ere no unpleasant odow, aud not being liable to 
nmtaneous combustion—igniting only on the box—afford to 

e and property Eivechape a oe against ACCIDENTAL FIRES. 


: —, E. 
Sold by almost a! aad Grocers, Chemists, dec. 
throughout the Kingdom. 
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A 
CROQUET. 
A twelvemonth from twenty with lovers in plenty, 
For Love’s planet riseth at maidenhood’s dawn — 
A neat little glove and a neat little boot, 
A shadowy glimpse of the daintiest foot, 
That ever yet daisylike dimpled a lawn ! 


The summer caresses a stray of her tresses, 
The bees to her rosy lips’ sweetness are drawn : 
A round of the waist and a bend of the head, 
A tap, and her mallet has croquéd the red 
To uttermost ends of the Baronet’s lawn. 
A roquét, a croquét, and Fred who is joky 
Fails heart, for the yellow has fled and withdrawn ; 
And Will and the Curate and Lionel Lee 
Are scattered and lost, and she turns upon me— 
Ah me for a trip with the blue on the lawn ! 


It rolls from the arches: the Baronet’s larches, 
That limit our green, on the shrubbery awn : 

A pitiless stroke, and now thither it flies : 

She has croquéd my blue, and a stroke of her eyes 
Has croquéd my heart far away on-the lawn. 


Ah perilous rover to banish a lover ! 

Your life is one Croquét, my fairy, my fawn, 
Where the arches are made from a Cupid’s bent bow, 
And the clips are a clipping for life, dear, you know, 

At Hanover Square with a Bishop in lawn, 


L. H. F. pu Terreavx. 








aiscellany. 


MELINGUE. 


Mélingue commenced an engagement at the 
principal theatre of Rouen under the name of M. 
Gustave. Here he was one fine day discoverd by 
the eminent actress, Mdlle. Dorval,who happened 
to be “starring” among the provinces, during 
the congé afforded her by her director in Paris. 
She sent him to the metropolis armed with aletter 
to Dumas, and nothing more. This letter, which 
Dumas has given to his world of readers, has an 
interest as showing the slight foundation upon 
which this young man of genius had to base the 
great artistic hope of his life. It ran thus:— 

« My dear Dumas: 

“T send you M. Gustave, who has been acting 
with me at Rouen. He is, as you may see, a 
‘ beau premier rdle,’ full of inexperience and good 
intentions, and one who has his place marked out 
for him at the Porte St. Martin. Whatever you 
may do for him, he is the man to make it good to 
you by playing your characters, some day, as none 
other can play them. Moreover, talk with him, 
tell him to relate the story of his life, and you will 
see that you have to do with a genuine artist. 

«Your very sincere friend, 
** Marie Dorval.” 

«“P.8. If there is no place for him at present in 
the Porte St. Martin theatre, try to serve him by 
arranging work of some kind for him, either as 
sculptor or painter.” 

The manner in which Dumas responded to this 
appeal, and the consequences thereof, have been 
told by himself, in one of his sparkling little 
volumes, entitled, Une Vie Artiste. The narrative 
is so entertaining and original, that I cannot 
forbear extracting the substantial parts of it. 
After reading the note of introduction, and 
chatting awhile with the young aspirant (he was 
then only about twenty-five years of age), Dumas 
asked him where he would prefer to begin his 
career. 

** By all means at the Porte St. Martin.” 

** Very well; we will do our utmost. Come again 
the day after to-morrow—I will have spoken to 
Harel.” 

But Harel—the director of the theatre—was 
just then in the worst of humours ; he was about 
to lose Bocage, one of his strongest attractions, 
and Dumas found it impossible to interest him in 
the new comer. He frankly told Mélingue that 
his influence at that moment was feeble; but 
turned him over, by a series of introductory notes, 
first to Merle, the critic, and finally to d’Epagny, 
the dramatist, who had a piece on the boards of 
the Porte St. Martin. 

“Tam glad you are a painter,” said d Epagny. 

« Why so? 

«Do you know Harel ?” 

« T have not that honour.” 

“If I present you to him as an actor, he will 
have nothing to do with you.” 

« Ah, ha! 

“ Whereas, if I present you as a painter, he 
will regret that you are not an actor.” 





Presently d’Epagny bethought him of a plan. 
Mélingue (Gustave, as he was then called) was set 
to work to prepare a lithograph of Mdlle. Georges, 
who was then the power bebind the throne of 
Harel, in her principal scene in Les Malcontents. 
This was easily and satisfactorily done. Gustave, 
chaperoned by his new friend, offered the portrait 
for the inspection of the celebrated actress. She 
was charmed with it. She showered compliments 
upon its author. Harel was called into her apart- 
ment, and compelled also toadmire. As d’Epagny 
had foreseen, the director instantly began lament- 
ing that the clever young artist was not an actor. 
Gustave was overjoyed, but d’Epagny would not 
allow him to declare himself, at that stage of 
affairs. All he appeared to have gained was a free 
admission to the coulisses. Night after night he 
awaited the development of his guardian’s plan. 
Whenever Harel passed him, the perverse manager 
reverted to the original idea—‘* What a pity 
that this painter of ours is nota player.” Finally 
Mdlle. Georges caught the phrase, and looking 
more closely from time to time toward the young 
stranger, began to lament in all seriousness that 
his fine frame and lithe, elastic bearing could not 
be brought to the illustration of her own art. 
Gustave, meanwhiie, was pursued by the direst 
need. He commenced to sell his wardrobe. His 
prospects grew very black. At length he became 
quite desperate. He besought d’Epagny to 
intecede directly, on his behalf. D’Epagny refused, 
but kindly counselled him to renewed patience. 
The fish, he said, was on the point of biting. 

One night Harel announced “‘ La Tour de Nestle” 
forrevival. The principal part, Captain Buridan, 
was confided to Delaistre. The theatre was 
crowded. D’Epagny and Gustave came, as usual, 
to the coulisses. A short comedy preceded the 
performance of the principal piece. 

“Good evening, Harel,” said d’Epagny, cheer- 
fully. 

“Good evening,” responded Harel, curtly. 

“ My young friend—” began d’Epagny. 

“ Go to the devil with your young man,” 
interrupted Harel. “Can he play Buridan for 
me this evening ?” 

“Play Buridan for you! 
mean ?” 

** Yes, play Buridan for me. Here is Delaistre 
who goes and gets sick. To the devil with your 
man, since he cannot play Buridan.” 

“But he can then;he can play it!” cried 
d’Epagny, grasping at the opportunity. 

«He can!”’ shouted Harel, astonished. 

‘Of course he can. He is an actor!” 

** An actor ?” 

* Certainly.” 

* You told me he was a painter.” 

« And so he is, actor and painter both.” 

** Where is he ?” 

“ Close at hand.” 

“ Find him.” 

Gustave was found and brought in hot haste, 
before Harel. 

“ Can you play Buridan for me ?” 

“To be sure I can.” 

“ You know the part ?” 

* T have played it twenty times.” 

* But I want it done to-night.” 

* In ten minutes, if you like.” 

« What, without rehearsal ?” 

Oh, well, we will run through the scenes at the 
back of the stage ; and then after all— 

“ Well?” 

‘You will be good enough to announce the 
circumstances to the public.” 

“Yes, yes. Goto the wardrobe and choose your 
costumes.” 

“No need of that; I have my own.” 

* Are they correct ?”’ 

Oh, have no fears;I painted them myself. Au 
revoir, in ten minutes I will return.” 

** Make haste, young man Make haste!’ 

Five minutes after, Mélingue returned, bearing 
his costumes. T'awdry enough when closely ex- 
amined, they were superb at a distance. He had 
painted them on stout calico, copying a set of 
Byzantine designs. The hurried half rehearsal 
was accomplished, and the stage was cleared for 
the rising of the curtain. 

“But the announcement to the audience ?” said 
Mélingue. 

«« Ah, true,” said Harel, and he called Moéssard, 
the stage manager of the theatre. ‘ Quick, 
Moéssard, inform the public that M. Delaistre 
having been suddenly taken ill, Monsieur So and 
So, an artistfrecently arrived from Rouen, and who 
happens to be in the theatre this evening, has 
volunteered to undertake the part of Buridan 
He begs the indulgence of the audience.” 

* But,” said Moéssard, “ Monsieur So and So is 
not a name.” 


What do you 





“To be sure,” said Harel, “pray, what is your 
name?” 

“M. Gustave.” 

“That's a provincial title, and won't do for Paris, 
Think of some other.” 

“My own then—why not?” 

“Precisely ; and your name——” 

“ Mélingue.” 

Moéssard advanced. ‘“ Messieurs et mesdames” 
—(it is a curious fact that in polite Paris audiences 
are always addressed “Gentlemen and ladies” 
instead of the reverse, as with untutored us.)— 
M. Delaistre having been suddenly taken ill, M. 
Mélingue, &c., &e.”” 

The three blows sounded—in Paris the old 
custom of striking the stage is still the signal for 
lifting of the curtain—the play opened, Mélingue 
dashed upon the scene, spoke, and conquered. 
Thenceforward his position was secured. And 
thus it was, by odd intrigue and strategy, that 
this great actor entered upon the career which 
has made him almost the undisputed hero, for 
more than twenty-five years, of the romantic 
drama of France. Frederick Lemaitre alone has 
transcended him.—New York Review. 








ROYAL SOCIETY OF MUSICIANS, 





The above valuable Society held its one hundred 
and twenty-seventh anniversary festival March 
the 15th, at the Freemasons’ Hall. His Royal 
Highness the Duke of Cambridge was the 
President. In addition to the practical sympathy 
of Royalty, most generously shown since the 
Society’s first organisation, the meeting of Wednes- 
day was also rendered memorable by the presence 
of the Right Hon. W. E, Gladstone, Chancellor of 
the Exchequer. The Right Hon. Sir George Clerk 
was his Royal Highness’s remaining supporter. 
Besides a large number of professional musicians, 
well-known amateurs, and lovers of music generally, 
the following were present :—Lieut-General 8 
Richard Airey, K.C.B., Colonel M’Murdo, C.B., 
Colonel Graham, Sir Robert Gyll, Bart, Colonel 
Tyrwhitt, Professor Sterndale Bennett, Mr. 
Benedict, the Principal of the Royal Academy of 
Music, Messrs. John Ella, G. W. Martin, Donald 
Nicholl, Aguilar, C. Coote, G. Child, C. Richardson, 
Frederic Ledger, E. Wakeling, &c. After the 
erdinary routine of toasts and speeches, from the 
President and Sir George Clerk, strongly advocat- 
ing the claims of the sick and aged musicians, 
their Widows and Orphans, 

Mr. Gladstone, en Tieton of the Exchequer, 
rose to propose “The Health of the Royal 
Chairman,” and ventured to say, if there had 
been any doubt on the mind of any one as to 
the manner in which that toast should have been 
received, any such doubt would have been re- 
moved by the mode in which His Royal Highness 
had that night discharged the duties of the chair, 
and for the intelligent interest he had shown in 
the purposes of the Institution. These purposes 
were, in his view, no common purposes, and he 
did not think it was wise or prudent to place the 
claims of the Institution on very low grounds. 
(Hear, hear.) Every society which aimed at elee- 
mosynary ends, as a society, provided its opera- 
tions were judiciously directed, had a safe claim 
to the support of their countrymen. (Hear, hear.) 
But this ' might say, there had been in this 
country an inclination to give to the special pro- 
fession with which the Society is connected a 
lower place in public esteem than it really de- 
served. (Cheers.) Observations had been made 
by his Royal Highness and Sir G. Clerk on the 
progressive — of music amongst their 
countrymen, but those changes of opinion were 
not changes which could be accomplished and per- 
fected in a day (hear, hear), they were slow in 
their operation. Almost every movement of the 
public mind in this country was slow and gradual, 
and because it was slow and gradual it was there- 
fore the more effectual and sure. (Hear, hear.) 
They had been told of the increasing appreciation 
of music, and the extension of the taste for music 
amongst thevarious classes of the community. He 
had himself passed that period of life which he feared 
exceeded the age of the great majority of those pre- 
sent, and it was the privilege of those who were on 
the decline, the slope of life, to make reference to 
the experience they he had got, and he ventured 
to state to them, as a fact within his recollection, 
that the opinion of what was called society in 
this country, thirty or thirty-five years ago, with 
nos pe to music and the faculty in this country, 
and the possibility of its cultivation, was a total 
falsehood. (Hear, hear.) At that od, now 

by them by a generation, there was a 
lief that there was no taste for music. On the 





contrary there were men of high repute and 
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taste, but so far it was limited to those who were | 
highly cvitivated; but the belief established in| 


the country was, there was no general taste for 
learning or performing music amongst the great 
body of the people. But in his opinion their 
perception of music had been increasing from 
year to year, and they were appreciating music 
more and more. Permit him also to say it was a 
serious error if they permitted it to be supposed 
that the qualification for music was a mere light 
trifle which people might take up if they happened 
to take it up, but which if they had no fancy they 
might throw it aside. He said no nation could 
neglect the culture of music. (Cheers.) If they 
went amongst races and tribes of all kinds, and 
if they found those races and tribes were not 
sensible of the influence of music, they might 
conclude those tribes and races were in a condi- 
tion not very far removed from that of brutes. 
(Hear.) If it were true that a just appreciation 
of the value of the Society was made on the 
public mind, depend upon it an association such 
as that wanted nothing to secure ‘it that support 
which it ‘deserved, and that was the reason why 
they should drink the health of the President. 
After a reference to the advantages which the in- 
troduction of foreign talent had upon the music of 
this country, and answering the objection that 
native talent was discouraged, he referred to the 
services of his Royal Highness in supporting and 
assisting the cause of music. A good example in 
high places in society had an enormous and mea- 
surable power (cheers), and happy was the lot of 
those people in high places who realised to them- 
selves the force of such a truth determined to 
make their example valuable for the benefit of 
their fellow countrymen. (Cheers). It was not 
only as a patron of the beautiful and ornamental 
arts, it was not only as a contributor to the cul- 
ture of the great branches of human education, 
but it was as one who had realised this truth for 
himself, and who desired by his practice to make 


his station and his influence available for every | 


purpose of good, he asked them to join him 
warmly in drinking to the health of their Royal 
President. 

Immense applause followed the conclusion of 
the right hon. gentleman's speech. 

After his Royal Highness’s response, other 
toasts were proposed, and selections of music 
given by Miss Whytock, Messrs. Barnby, Coward, 
Fielding, Baxter, Benson, King, Land, Walker, 
Carter, J. Coward, Distin, Kinkee, Lawler, Wall- 
worth, Wilkinson, and Herr Straus (violin). 

Towards the close of the evening, Mr. G. F. 
Anderson, the Hon. Treasurer, read a list of the 
donations which had just been received. They 
— numerous, and we can only mention a 

ew :--— 





&. ¢. ss 
The Duke of Cambridge 20 0 | Mrs. J. L. Brownsmith 10 10 
The Chancellor of the James Lea Summers, 
Exchequer .,........ 21 0 | Ia ee fC 
Sir George} Clerk, Bart. 10 10 | J. Ella, Esq. (5th don.) 10 10 
Messrs. roadwood Messrs. Ashdown and 
(19th donation) ...... 52 10 Parry (2nd donation) 10 10 
Messrs. Collard (5th M. Costa, Ksq.(8thdon.) 5 5 
donation) .......... 6 R. K. Bowley, Esq..... 5 5 
Messrs. R. Cocks (7th John Stewart, Eaq. .. . 5 5 
donation)............ 50 0 | — Puttick, Esq. . 5 5 
Rayner Storr, Esq. .... 10 10 | Jules Benedict, Esq 
J. 8. Storr, Esg. ...... 10 10 (15th donation) ...... 6 5 
Miss Emma Gotobed .. 10 0 | Herr Pauer............ 5 6 
Mesara. Chappell & Co. 10 10 | W. Phillips, Esq....... 5 6 
T. N. Farquhar, Esq. .. 10 10 | William Hretps, vive 8:6 
W. 8. Johuson, Esq. .. 10 10 | Messrs. Novelloand Co. 5 5 
Charles Richardson, Esq. 10 10 | Robert Cave, Kaq. eee 2. 
G, Child, Esq. ........ 10 10 | Professor Bennett...... 5 5 
G. W. Martin, Esq, Lamborn Cock and Co. 5 5 
Conductor of the Na- George Norbury, Esq... 6 6 
tional Choral Society 10 10 | John Bass, Esq. ...... 5 5 
Messrs. Addison and Albert Leaf, Esq. ...... 5 0 
Lucas (9th donation) 10 10 | Charles Leaf, Esy. .... 3 3 
Measrs. Nutting and Ad- Rev. James D. Money”. 6 6 
dison (7th donation).., 10 10 . 


Mr. Anderson added that, as executor of the 
late M. Begrez, he had just paid into the fund 
£1000 bequeathed to the Society; mentioning 
that it was M. Begrez’s wish that this sum should 
form the nucleus of a fund for founding an Asy- 
lum for poor members of the Society, and for their 
widows and orphans; and that it was hoped that 
his munificent intentions would, be carried into 
effect. —The Era. 








Potyorapnic Hatut.—The attractive program 
pnt forward by the C. C. C. Christy's Minstrels 
continues to draw large and respectable audiences. 
Amongst the more noticeable in it are the songs 
of “ Be kind to the loved ones at home,” and 
“Sweet Minnie Clyde,” sung by Mr. C. Ernest 
and Mr. E. Dickenson. The instrumentation is 
very good, especially a harp solo by A. Copeland, 
and there is some clever dancing by G. Beckett; 
and also a grand burlesque operatic selection in 
which the whole troupe take"part. 








PROVINCIAL. 
—o——_. 
Professor Anderson played Rob Roy in Birming- 
ham on Thursday for a complimentary benefit 


| given to the veteran entrepreneur John Tonks. 





Chevalier H. Deval, Mus. Doc., has accepted 
the appointment of Organist and Choirmaster to 
the Church of St. Mary Magdalene, Brighton. 





Mr. Mapleson’s company are at present singing 
in opera at Liverpool and Manchester. Joulain, 
the new tenor, seems to be very well received. 





Gounod’s “ Mass of St. Cecilia”” was performed 
on Thursday evening last, at the Liverpool 
Philharmonic Hall. Tietjens, Joulain and Santley, 
were the principals. 





Mdme. Rudersdorff, Miss Florence De Courcy, 
Miss Palmer Lisle and Signor Alberto Randegger 
with others appeared last week at a concert given 
by Mr. T. Dyson of St. George’s Chapel, Windsor. 





Mr. Loveday’s English Opera Company are 
paying Newcastle-under-Lyne a return visit. 
“ Turline” and “ The Crown Diamonds” have 
been performed, and “ Dinorah,” “ Robin Hood,” 
and “ Martha,” are announced. 

At Rochester on 23rd inst., Miss Susan Galton 
excited a furore by singing ‘Up the Alma’s 
Height” and received from her audience a tremen- 
dous encore, due no less to the popularity of the 
song than to its artistic delivery. 








At Easter, Mr. Charles Mathews will commence 
an engagement at the Theatre Royal, Liverpool. 
——Mr. and Mrs. Alfred Wigan are at present in 
the same town, and are playing in Bulwer’s 
* Money,” at Mr. Henderson’s theatre. The 
local papers speak very highly of Mr. Wigan’s 
Evelyn. 





The concert for the benefit of Herr Ernst, 
which took place at the Free Trade Hall, Man- 
chester, on Thursday, the 23rd inst., was nume- 
rously attended. Mdlle. Enequist was the voca- 
list, and Messrs. Joachim and Chas. Hallé the 
instrumentalists. The services of Mr. C. Hallé’s 
band and chorus were also called into requisition. 
Herr Joachim’s violin playing was greatly ap- 
plauded, and he received the compliments of a 
Da Capo for one of his solos. As the accounts are 
not yet made up, the amount of the proceeds has 
not transpired. It is, however, certain that a 
very handsome surplus will remain for the benefit 
of the eminent vocalist, whose heavy affliction is 
so much to be deplored. 





For the season of English opera to be given at the 
Theatre Royal, Manchester, during the summer, by 
the Company of the Royal English Opera, Covent 
Garden, Mr. John Russell announces the following 
artistes already engaged :—Madame Parepa, Miss 
Thirlwall, Madame Fanny Huddart, Mrs. Aynsley 
Cook, Malle. Lina Martorelli (her first appearance in 
Manchester), Mr. Charles Adams (his first appearance 
in Manchester), Mr. Charles Lyall, Mr. Henry Haigh, 
Mr. Alberto Laurence (his first appearance in Man- 
chester), Mr. Aynsley Cook, Mr. Dussek, Mr. Arthur, 
Mr. Henry Corri; full band and chorus. Conductor, 
Mr. Alfred Mellon. Ballet, Mdlle. Dutchateau (her 
first appearance in Manchester), Mr. Fred. Payne, 
Mr. Harry Payne, and Mr. W. H. Payne: all of the 
Royal English Opera, Covent Garden. Italian Opera 
will be commenced by the Company from Her 
Majesty’s Theatre at the Theatre Royal, Manchester, 
on Monday next, April the 23rd, when “ Faust” will 
be given. On Tuesday, “ Zrovatore.” Thursday, 
“ Ernani.” And on Saturday, “ Fidelio.” 





The Surrey Theatre at Sheffield was on 
Saturday morning completely destroyed by fire. 
At about 2 o’clock a.m. discovery was made that 
the structure was in flames, and although every 


Taunton for Choral singing. 





exertion was used to extinguish the fire, it had 
gained too strong a hold to be subdued, and it 
was with great difficulty that an extension of the 
calamity was prevented. It does not appear that 
Sheffield possesses a steam fire-engine, but five 
or six of the machines worked by manual power 
were on the spot very soon after the flames 
appeared. Water was found in plenty, and the 
engines were got to work, but they did not affect 
the fire in any great degree. Whether or not the 
building and its contents were more than ordinarily 
inflammable, it is certain that from the first the 
fire held a mastery which could not be success- 
fully contested by the means at the disposal of 
the firemen. The flames were burning through 
the roof before the disaster was discovered, and 
probably the fire had been making progress 
unchecked for aconsiderable time before it was 
noticed. The destruction was terribly rapid and 
complete. The origin of the fire has not been 
ascertained, but that end of the building where 
the stage was situated was where the flames were 
first noticed. The theatre was the largest public 
building in Sheffield, Attached to the theatre, 
and part of the same establishment, was a 
collection called “the Museum,” to which the 
audience at the theatre were admitted free, and 
on an upper floor a large concert-hall. The place 
was handsomely decorated. The loss of property 
will, it is estimated, amount to about £25,000, of 
which about £13,000 is covered by insurances. 
* 


2 

The Aberystwith meeting of the National Eis- 
teddfed, according to the Welshman, will probably 
be more successful than either the Llandudno or the 
Swansea meeting. Some progress has been made 
every year since the Carnarvon meeting, and the 
Welshman has, no doubt, now that the leading men 
iu the Principality support the Eisteddfod, that it 
will by and by exercise a powerful influence for 
good on the country. The prizes offered for com- 
petition amounted to nearly £400. Several of 
them are given private individuals, in addition to 
Mr. J. A. Johnes’s very handsome prize of £100. 
Mr. Johnes, of Dolaucothi, offers £10 for an essay 
on the Welsh proverb “ Y gwir yn erbyn y byd, 
a’r manteision o ymarfer a’r doethai’r hwn. Miss 
Griffiths, Garreglwyd, Anglesea, gives several 
prizes, and Col. Powell, M.P., £20 for the best 
essay on “The Working Classes.” Among the 
others, are £10 10s. by the Rev. Sylvanus Evans 
for an “Audl” to the memory of the late Mr. 
Vaughan, of Penmaen Dyfi; and several by Lady 
The subjects for 
competition take a wide range, as is natural, where 
there is so much freedom in the selection. We 
are glad however to find that many of the more 
tempting prizes are for essays on subjects of 
practical value, some of them having an important 
bearing on the education and social improvement 
of the people, and others on the mineral resources 
of Wales. The public meetings will take their 
tone in no small measure from those who preside 
over them; care has, therefore, been taken to 
select gentlemen of influence and position to con- 
duct the proceedings, and we believe Capt. Pryse, 
M.P., the Lord Lieutenant of the County of 
Cardigan, Sir T. D. Lloyd, Bart., Mr, Johnes, 
Dolaucothi, and Prince Lucien Bonaparte have 
consented to preside. We may also mention that 
among the adjudicators are Mr. J. A. Johnes, 
Professor Ramsay, Mr. Hugh Owen, Mr. Brinley 
Richards; Rev. Basil Jones Canon Williams of 
Anglesea and Professor Williams of Lampeter. 
We may also add that the Local Committee are 
diligent, and determined that nothing shall be 
wanting on their part to make the Aberystwith a 
better and more successful meeting of the National 
Eisteddfod than any ever before held. 











CurE or Astuma By Dr. .Locock’s Putmoxic Warers.— 
‘*91, Silchester-villas, Clarendon-road, Notting-hill — Having 
suffered from Asthma, wito tightness of breath, for the last five 
years, after trying almost all kinds of medecine and advice 
without benefit, one box of Dr. Locock’s Wafers gave me im- 
mediate relief. —Grorcr Vine. Witness, T. C. Frey, 6, Talbot- 
terrace, Notting-hilL” These Warers give instant relief to 
asthma, consumption, all disorders of the 


hs, colds, an 
breath. throat, and tangs. Price 1s. 1}d., 2s. Od., 4s. 6d., and 
lls. p box. Sold by 


Druggists. 

















No. 79, April 1, ’65.] 


THE ORCHESTRA. 


5 








FRANCE. 
Paris, March 28th. 

M. Bagier is doing his best to console us for the 
absence of Mdlle. Patti, and seems desirous of clos- 
ing his scene as brilliantly as possible. The first of 
the two novelties promised before the troupe of the 
Italien is dispersed, ‘* La Duchessa di San Giu- 
liano,” was produced on Wednesday. The libretto 
of this new work, which the poets, MM. Peruzzini 
and Marcello, very propertly term a melodrama tragica, 
is founded on a tale by Guerazzi, entitled Veronica 
Cibo, published in Florence in 1847; and, with the 
exception of the closing scene, which required some 
change to render it even possible on the stage, the 
original story is closely adhered to. 

Jacopo Salviati (M. Fraschini), Duke of San 
Giuliano, is married to Veronica (Mde. Charton- 
Demeur), the daughter of Carlo Cibo (Delle Sedie). 
The lady is haughty, strong-minded, and in fact what 
is regularly termed a Tartar. To console himself for 
his domestic sufferings, the Duke becomes naughty; 
and, instead of spending his evenings in respectfully 
listening to his wife’s curtain lectures, he undutifully 
prefers absenting himself every night, and, like a 
gallant troubadour, serenading Catarina (Mde. de 
Méric-Lablache), the which Catarina is gracefully, 
but vaguely, described by M. Théophile Gautier in 
this morning’s Moniteur as being a ‘“‘modeste fleur 
trahie par son parfum.” He has presented himself 
under false colours to this engaging creature, who 
believes him to be a poor artist named Enrico 
(pure Rigoletto this, I fancy), and they are to be 
married as soon as the R.A. of the seventeenth 
century shall have accepted his first picture. When 
the curtain rises we find the chorus in a state of civil 
war; it is night, and the scene represents a piazzetta 
of Florence, in one corner of which is the adode of 
Catarina. Half the gentlemen of the chorus are 
supposed to be adherents of the Duke, present to 
defend him in case of danger; the other half, as in 
Lucrezia Borgia, are spies sent by the Duchess, who 
is of course jealous, and anxious to know why her 
husband makes such frequent use of the latch-key. 
Having sung an ensemble, containing many repeti- 
tions of the word “ silenzio,” in a manner which, on 
the first night, gave evidence of more zeal than 
discrimination, Margutte (M. Agnesi) enters, and, 
at his command, the two sets of scamps disappear, 
and leave him in quiet possession of the stage. The 
new-comer is the traitor of the piece, and we learn 
that he loves Catarina, who, like a sensible girl, 
refuses to keep company with him, and has just 
discovered that the Duke, to whose house he belongs, 
is his favoured rival. (This being a fit and proper 
place for a cavatina, M. Agnesi sings one, and very 
well too; only the sentiment of it is bad; and when, 
his name becoming a victim to elision, he concluded 
the allegro with the words— 

“ Margut giurato 
Ha il tuo morir.” 
I heard a gentleman, seated on my right, dis- 
tinctly say “Canaglia.”) The Duke now arrives, 
and serenades Catarina, who comes forth to meet 
him. Duo d'amour, at the end of which Margutte 
who, as the unfortunate third person in such a 
situation should, has discreetly kept in a corner, 
shakes his fist at an uncommonly ugly cloud on 
the O. P. side, and the curtain falls for a change 
of scene. In the second tableau we assist at a 
grand féte which is going on in the Ducal Palace. 
The Duchess is disturbed at her husband’s absence 
Her father appears, not, as the chorus believe, to 
render the soirée more brilliant, but to enquire 
into his son-in-law’s conduct, which he has long 
suspected as being improper. On the Duke's 
arrival, Carlo receives him with a strong semonce, 
to which he lends an attentive and penitent ear, 
talks about giovanil debrio, which in English means 
sowing wild oats, and promises reformation. An 
attempt is made to effect a reconciliation with the 
Duchess, but in vain; Margutte has told her the 
whole story of her husband’s love for Catarina, 
offers to aid her to revenge herself on her rival, 
and the pair determine to take her life; the féte 
continues as the curtain falls. The Duke, who is 








really repentant, goes to see Catarina for the last 
time; an interview takes place in her abode; he 
tells her who he really is, and after exchanging 
tearful adieus, the pair separate pour jamais. 
The Duchess and Margutte arrive to accomplish 
their purpose ; the latter hesitates, but urged on 
by his partner they enter the girl’s chamber with 
their daggers drawn ; a loud shriek is heard, and 
Catarina staggers on to the stage and falls dead 
before the andience. 

In the final tableau we are again in the Duke's 
palace. It is New Year’s day, and according to 
an ancient custom the Duchess sends him a 
corbeille of flowers. In Guerazzi’s novel this 
corbeille contains the head of the murdered girl ; 
the Duke, horror-struck, disappears, and is never 
heard of again, and the Duchess retires from the 
world and ends her days in a Convent. This 
would be of doubtful effect on the stage, and was 
moreover rendered impossible by Mdlle. Lablache’s 
stern refusal to lend her head for the dénoue- 
ment; so the following change has been made. 
The Duke receives his basket of flowers, and in 
return presents his wife with a ring, and implores 
her pardon, but too late, for she has poisoned 
herself, and dies at his feet; while Margutte, 
raising a curtain, discloses the dead body of 
Catarina (entire) stretched on a couch; and 
concludes the piece with the following naive 
remark : “‘ Here behold the horrible present that a 
wife makes to her husband!” 

M.. Achille Graffigna is the composer of this 
new opera: and to borrow a phrase from the 
“ Révue,” the music he has “ embroidered on 
such a terrible canvass,” is neither better nor 
worse than that of any of the thirty or forty 
operas annually produced in Italy, and of which, 
the season for which they were written being 
over, we seldom hear anything again. M. 
Graffigna is one of the chefs d'orchestre attached 
to the Théitre Italien, and in that capacity 
has had frequent opportunities of making him- 
self thoroughly acquainted with the works of 
the repertoire. The authors who seem to have 
particularly attracted his attention are Donizetti 
and Verdi; and, talent excepted, he has succeeded 
in imitating them very fairly. On n’est pas Italien 
pour rien, and the voice parts are very well 
written: but the orchestral accompaniments are 
scored with a lively remembrance of Verdi's 
first manner, and are painfully noisy. The duo 
for the Duke and Catarina, a romance for Delle- 
Sedie and the finale to Act II., a prayer for 
contralto, and a cheur sans accompagnement ‘in 
Act ITI., are the members most worthy of notice. 
The opera was splendidly cast, and the singers 
worked hard to render it successful. The public 
were gracious, and when M. Graffigna imagined 
that he was called on, and appeared to bow his 
thanks, they did not oppose the proceeding. 

“ Les Mémoires de Fanchette,” an act by M. Néreé 
Desarbres, music by the Comte Gabrielli, was 
produced at the Thédtre Lyrique on the same 
evening. These “Mémoires” have nothing auto- 
biographical ‘about them, and do not bear the 
least resemblance to those of Thérésna; a few 
extracts from which I have promised you, but am 
too abruti by the heavy quality or “ La Duchessa” 
to be able to give you them to-day. The word 
“Mémoire” in French has a good many signifi- 
cations, and the title of the new piece may be 
translated into common English as “ Fanchette’s 
Little Account.” The story is founded on an inci- 
dent in the life of Dufresny, the great grandson 
of Henry IV. and Jeanne d’Albret, who, notwith- 
standing the bounties he received from Louis XIV., 
was, in consequence of his expensive habits, 
without a sow vaillant. According to Le Sage, 
who mentions the fact in “ Le Diable Boiteuz,’’ he 
was at one time so much in debt, and had so little 
chance of ever getting out of his difficulties, that 
on his laundress presenting her “ mémoire,” and 
badgering him for money, he proposed himself 
pour solde de compte, was accepted, and married 
her. The piece is very well played by M. 


Fromant and Madame Faure-Lefevre, whose 
gentillesse is a sufficient excuse for the gentleman’s 
proposal. The Comte Gabrielli’s music is light 
and agreeable. ‘Le Mariage de Dom Lope,” by 
MM. Jules Barbier and de Hartog, is announced 
for to-morrow (Wednesday) at the same theatre , 
and M. Carvalho promises “ Macbeth” at the com. 
mencement of the month. “ Crispino ela Comarc” 
is in study at the Italien. At the Opera tho 
“ Africane” is rehearsed night and day. A fino 
mass by M. Ambroise Thomas was executed in the 
cathedral of Notre Dame on Saturday, by a band 
and chorus of eight hundred. The effeet was very 
great, the opening phrases of the Gloria and Credo 
were much admired. At the Offertory M. Alard 
played a solo for violin with an accompaniment of 
brass instruments by Sax; this was an experi- 
ment, and perfectly successful, all the light and 
shade being strictly observed, and with a most 
charming quality of tone. 

“Too good to be true.” Rossini is said to be 
occupied on a new opera! But to get himself 
into proper training after so long a period 
of inaction, and in order to raise himself to the 
level of the present musical taste, he is carefully 
studying Theresa’s repertoire; ‘‘ Rien n'est sacré 
pour wn sapeur” is permanently stationed on his 
piano. 





GERMANY. 





Lerpsic, Marcu 247TH. 

The first of the yearly Fast Days falling last 
week, we had no Gewandhaus concert. Herr 
Riedel, as usual, took advantage of the day to 
give a performance in St. Thomas’s Church, his 
choral society being thus able to have the assist- 
ance of the Gewandhaus orchestra. He selected 
for this occasion “John the Baptist,” an unpub- 
lished oratorio by Herr Leonhard, a professor of 
the pianoforte in one of the Dresden music 
schools. The work has, I understand, been written 
several years, but had never previously been per- 
formed. The oratorio is in two parts, and is 
further divided into a series of pictures, repre- 
senting tbe Baptist in various periods of his his- 
tory. In successive order come the calling of the 
Baptist to be the Messenger; the preaching in 
the wilderness ; the testimony to the coming Mes- 
siah; the baptism of Christ; the imprisonment 
by Herod; the sending the disciples to inquire 
whether Christ were verily the Messiah; Herod’s 
birthday, Salome’s request, and the Baptist's exe- 
cution; and Christ’s testimony to the greatness 
of John. The words, with the exception of the 
chorals, are taken from the Bible. There is little 
dramatic interest in the book thus constructed ; 
what interest there is, is more to be attributed to 
the greatness of the character and of the events 
than to the way in which the history is related. 

It is difficult to speak of the music. Were cor- 
rectness the only requisite for a great work, this 
oratorio would deserve great praise. From be- 
ginning to end the workmanship is entirely a@. 
cording to rule; there are no sins against form or 
grammar; and the parts seem to be all flowing 
and singable. But having granted this, it cannot 
but be asked, does mere correctness justify the 
production of.a work occupying between two and 
three hours? Is what would satisfy a harmony 
master if presented to him by a clever scholar 
sufficient to interest the hearer? The answer 
must be decidedly in the negative. A work more 
thoroughly without life and eharacter I have 
rarely heard ; there are reflections of every com- 
poser from Bach and Hiindel to Mendelssohn— 
nay, even to Wagner. Number after number 
comes in the same painfully proper style, and 
vanishes without having left any impression. 
Herr Leonhard shows in some places that he has 
conceptions which, were his genius equal to his 
industry, might have been worked out effectively. 
One of these especially is No, 5, in the scene in 
the Preaching in the Wilderness; it is a double 
chorus for the repentant people (mixed chorus) 





and the self-righteous Pharisees (male chorus): 
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here was an opportunity for musical contrast of 
which a great composer might have made striking 
use; but with Herr Leonhard it remains but a 
suggestion, albeit one of the best numbers of 
the oratorio. The Overture, in which the choral 
** Nun komm’ der Heiden Heiland” is introduced, is 
also above the average; the fugal writing is really 
good. No. 8, a duet for soprano and tenor, is flow- 
ing and melodious. No. 11, ‘Chorus of Pharisees,” 
was probably suggested by the “ stoning chorus” in 
St. Paul. In the accompaniment to the words 
spoken by the Saviour, the composer has employed 
a peculiar instrumentation, following the example of 
Bach, in his Passion Musik. It was an unlucky as 
well as irreverent idea to treat the Heavenly Voice 
which testified to the divinity of Christ in the form 
of a cavatina, and to make it utter the words con- 
tained in Isaiah xlii. 1, especially as the actual 
words used are afterwards given in the recitative. 
The song and chorus with which Salome and her 
women accompany their dance before Herod is far 
too light in its tone for an oratorio. The flourishes 
of the piccolo and other such effects may be well for 
stage music, but they transcend the bounds of ora- 
torio. Throughout the oratorio great use is made of 
the choral, both in its simple form and as a cantus 
firmus for figurative contrapuntal treatment; the 
work is always respectable and grammatical, al- 
though not inspiring. It is impossible to avoid a 
feeling of regret that so much honest, painstaking 
labour should have been so thrown away; for an 
oratorio with so little original life in it a long 
existence is neither to be expected nor desired. 
More blame, perhaps, is due to Herr Riedel for 
having consented to perform this work than to Herr 
Leonhard for having composed it. Self-deception is 
BO eASY; we are so apt to imagine that what we have 
made with infinite labour must be good, that a com- 
poser may always be excused for having an over- 
high opinion of his work ; but an educated musician 
who has to examine the work before it is presented 
to the public ought to allow no private reasons to 
induce him to put before the public a composition 
which can afford no real pleasure; particularly 
when, as in Leipsic, there are so few opportunities 
of getting up great choral works. The solo singers 
were Frau Dr. Reclam and Herr Schild, of Leipsic, 
Fri. Baer, of Berlin, and Herr Weiss, of Dresden. 
Herr Schild acquitted himself the best. The cho- 
ruses went fairly; but, as I have said before, good 
and precise choral effect is almost impossible in St. 
Thomas's Church. 


Herr Gustav Schmidt, the excellent Capellmeister 
of our theatre, has just had his benefit, upon which 
occasion his opera “ Prinz Eugen” was revived. 
The music is pleasing, taking a position somewhat 
between that of Lertzing and Flotow. It is 
unfortunate that there is only one female part, 
that of the brave Vivanditre Engelliese. There 
is thus too little relief to the male voices. 
Fri. Karg played and sang her part with 
capital spirit. The valiant, love-sick poetical 
Wachtmeister, who cannot win his bride till he has 
written his song in praise of Prinz Eugen, der edle 
Ritter (the well known Volkslied which runs 
through the whole opera),.and Conrad, the clock- 
maker of the Black Forest, were given by the 
Herren Hertzoch and Schild; the former both 
sang and acted well; the latter is very stiffas an 
actor, but his pure, expressive singing was highly 
appreciated. His song in the first act, “ Als ich 
vom Schwarzwald zog fiirbass,” which if it be not 
founded upon a Volkslied, has the true popular 
stamp (the German word Volksthiimlich is a better 
expression), and the song in the last act, “ Jetst 
kommt, thr Uhren, miisst mit fort,” were charmingly 
sung. The long-continued applause with which 
Herr Schmidt was greeted upon his entering the 
orchestra, and the enthusiastic call at the end of 
the opera, testified to the respect with which the 
public regard the man and the musician. 

Frau Jauner-Krall, of the Dresden Theatre, 
has been giving a series of representations in 
the opera; her performance as Marie in “ The 
Daughter of the Regiment” and Susanne in 
“ Figaro” aro spoken of in the highest terms. 











I can myself record her entire success in the | 
amusing operetta ‘ Der Schauspieldirector,” to | 
which such charming Mozart music has been 
adapted (although it must be admitted that it is 
a shame to use his own music to put Mozart ina 
ludicrous light, especially when there is no 
historic ground for the incident), and in Offen- 
bach’s sparkling operetta “Le mariage aux 
lanternes.”’ In the former, she was well supported 
by her husband, Herr Jauner, who was the very 
image of Mozart, and Herr Holzel, late of the 
Vienna opera, who gave a most humorous repre- 
sentation of Schickaneder, that forerunner of 
Barnum and tormentor of Mozart. In Offenbach’s 
piece, Frau Jauner-Krall and Frl. Karg were 
most amusing; the “ scolding duet”’ was admirable. 
Frau Jauner-Krall is a charming opera soubrette, 
acting and singing with brilliancy and with 
sparkling fun. 





HIGHWAYS AND BYWAYS OF ART LIFE IN 
LONDON. 





Our OWN BOHEMIAN, INDIGNANT AT THE TARDI- 
NESS OF SPRING, COMPLAINETH— BUT PRESENTLY, 
REGAINING HEART, RELATETH HOW HE WENT TO 
A Smoxina CoNcERT—AND WHAT HE HEARD— 
AND SAW—AND DEVOURED—AND ENJOYED. 


A charming lyrical composition (writes our own 
Bohemian) assures us that It Is Not Always May, 
and the assurance however gratifying, would be 
even more satisfactory if applied to March, for of 
all thedetestable, abhorrent, and miscreant months 
this present one is blackest and most defiled. 
“Violets in the front of March,” indeed! I 
wonder how many violets there are about now. 
I wonder if Tennyson has any down the Isle of 
Wight way. He might as well have written 
violins; forit would have been more appropriate now 
that concerts are looking up and opera is opening 
out. I only wish spring would follow the example. 

With your own Bohemian, it is not always May 
either. He gets a good deal knocked about, and 
bullied, one way and another. He has been 
going in for amateurs lately, and they don’t 
appreciate his little attentions. They object. 
All he can say is, they have themselves to blame ; 
if they will come out before the public and send 
him tickets, they must take the consequences. 
He is perfectly willing to let them alone if they 
will let him alone; but the amatorial moths will 
rush into the flame and then feel hurt at its 
burning them. The Ellistonians are just now the 
aggrieved flutterers, and write quirefuls of letter- 
paper to complain that it was because they did 
not fee your Bohemian he was unable to perceive 
their merits. Pooh-pooh! The charge looks very 
grand on paper, but they know it’s so much 
fustian. Your Bohemian is no Warren Hastings 
or Norfolk Lubber: he pays for his own boots 
and stands his own suppers, and will be happy to 
stand the Ellistonians by ones or twoes (not 
altogether, please,without some little notice before- 
hand), and then pitch into them again. Diffe- 
rences of opinion should never alter friendship, 
and the Ellistonians may keep fees for medical 
men and lawyers, if ever they get ill or tumble 
into law, which goodness fcrfend. 

It was my privilege last Saturday to find myself 
in a Highway of Art—a broad opulent road of the 
truest artistic merit. Though the literary gather- 
ing to which I refer was one of a private series, I 
believe I am infringing no sense of delicacy in 
adverting to it in your columns, for the reputation 
attached to the smoking-concerts given by Mr. 
Arthur Lewis is sufficiently wide to render them 
of general interest. Mr. Lewis is a gentleman 
doubly fortunate in possessing a cultivated taste 
and a large fortune: he joins the two, to the 
great advantage of his friends. His réuwnions 


every month are a speciality in the Art Life of 
London. Let me give you a faint idea of the 
last. 

You find yourself, supposing you are fortunate 
enough to get an entrée, in an elegantly furnished 





house at Kensington. I use this term “elegant” 
in no Morning Postal sense: it does not simply im- 
ply rich and sumptuous, in Mr. Lewis’s case: it 
implies tasteful, which is better. The house is 
furnished so as to minister to the eye and 
to the mind of an artist; for such, in the 
wide application as in the inclusive departments 
of music and painting, is the host. You enter 
the room where the smoking-concert is given ; it 
is a large billiard room, with the oil-paintings of 
Leech hung round it, a big manorial fire-place, 
and an armorial collection above that. The 
billiard-table is covered ; and on it stands enough, 
in Jack Falstaff’s words, “to sack a city,” and 
drive the Society of Total Abstainers into despair. 
Huge “jorums’—that is the most expressive 
word—of beer, bottles of spirits, jugs of claret- 
cup, port, sherry, boxes of cigars, great packets 
of tobacco, baskets of pipes of all sizes and 
species, from the odourous briar-root to the com- 
fortable clay—these appeal to human nature 
on entering the room. Inanimate attractions 
are these; and the animate pleasure is derived 
from intercourse with a couple of hundred or so 
of the best people of London, who crowd each 
other in the billiard room, and jostle one another, 
and chat pleasantly, and smoke furiously, and 
drink moderately, and applaud vociferously the 
vocal efforts of the “Moray Minstrels,” a band of 
amateurs sustained and assisted by the host 
himself. 

By the best people of London I mean the 
people whose opinion is worth having further than 
in the set of a coat, the points of a horse, and the 
taste of port. At Mr. Lewis’s you will find people 
who are au courant in these matters too; but you 
will find more. On Saturday your Bohemian 
discerned (dimly through the tobacco smoke, 
and inaudibly through the roaring of the 
Moray Minstrels) Millais, Tenniel, Phillips, Lord 
Houghton, Benedict, Shirley Brooks, Lord Elcho, 
the Marquis d’Azeglio and the Duke of Suther- 
land. ‘There were lords, there were musicians 
and painters, there were poets and literary people 
of all sorts, folding their tents like Arabs, and 
listening to such a program as the following :— 


Madrigal, ‘‘ Come let us join the roundelaye” .......... Beale 
© IO © on: kin:k 6 00 400s. 00-00-08: 2000-2508 08, 
Part Song, “ Land Ho” ..........cesececececece Henry Lesite 
Credo, from Maes 16'G .. .ccccccvcccocccccccccccecess GOUNOS 
Chorus, ‘‘ Orb of Helios!” (Antigone) .......... Mendelssohn 
Madrigal, ‘‘ This pleasaunte Monthe of Maie”..,,...... Beale 
Glee, ‘* The cloud-capt towers” .. 0.6... cesses ceeeee ee Stevens 
: 0 Salutaris” From Mass in G@ ........seseeeeeee Gounod 
* Gloria” 


Chorus, ‘‘ Fair Semele’s high-born son,” (Antigone) Mendelssohn 
A program like that is not be cavalierly treated 
by the best musicians ; to amateurs it might well 
prove formidable. Sir, it was nothing to the 
Moray Minstrels, who went at it as if they were 
going across country, getting well through the 
level ground of Beale and Hatton, shaken a bit 
by Henry Leslie’s ploughed field (as well they 
might be), up again and striding gallantly uphill 
as they came to the Credo, taking the stiff fences 
of Antigone in bravest style, doubling the Cloud 
Capt Towers in an easy canter, and reining up 
after clearing another of Mendelssohn’s five-barred 
gates, amid the salutations and vivas of the 
whole field. Four and twenty Minstrels not 
“baked in a pie,” but “ beginning to sing” like 
the ornithological collection of the gastronomic 
monarch, you might fancy difficult to manage, 
when it is recollected they are only amateurs 
collected from all parts of town; but under such 
a leader as Mr. Foster, the fiercest Moray becomes 
docile as a lamb, and quite as amiable, for their 
conductor is as popular as he is clever. To hear 
the “Credo” and the “O Salutaris” is to soften 
your heart towards Gounod; to hear “ Antigone” 
as delivered by the Minstrels is to inspire you 
with enthusiasm for the artist-host who keeps 
them together. And this sentiment is not di- 
minished by the next announcement on the pro- 
gram, which demands a line for itself :— 
OYSTERS! .... . . Turtt. 
For Mr. Lewis has a care for the material enjoy- 
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ment of his guests, and he knows what part of the 
program can be sustained by the whole strength 
of his company, musical or non-musical. ‘The 
movement which now takes place is allegro—to- 
wards the supper room—and the allegro soon be- 
comes giojoso. It is superfluous to add that the 
host’s taste does not desert him in this depart- 
ment: in the Salad alone the true artist shines 
forth. After supper the proceedings take a vo- 
luntary turn: anybody who has a clever speciality 
produces himself. On Saturday a couple of gen- 
tlemen, standing high in the world of art, per- 
formed an operetta buffa of Offenbach’s, “ Les 
Deux Aveugles,” in the French language, to the 
infinite amusement of the audience. Then ano- 
tner gentleman delivered a humorous discourse ; 
then there were one or two pieces played and sung 
on the piano; and by the time Saturday evening 
merged into Sunday morning, the Smoking Con- 
cert came to an end, and your own Bohemian, 
filing down a long avenue, while “ low on the sand 
and loud on the stone the last wheel echoed 
away,” pondered on the good help which it is pos- 
sible for one man of wealth and refinement to 
lend to the cause of art, and wished there were 
more men in the great town of London with 
hearts big enough to go and do likewise. 





Atusic. 


Crystat Parace.—On Saturday last Mozart’s 
highly amusing operetta “ L’Impresario” was 
produced. The rival prima donnas, Argentinoa 
and Dulcinen, were capitally impersonated by 
Mesdames Rudersdorff and Parepa, while Mr. 
George Perren took the part of the perplexed 
manager. The performance was as satisfactory 
as a mere “recital’’ could be, and gave unbounded 
pleasure. Mr. J. F. Barnett’s symphony in A 
minor and Mendelssohn’s splendid overture to 
* Ruy Blas,’ were the remaining chief items of 
the program. Herr Fass from the Theatre Royal, 
Hanover, made his first appearance here, but his 
voice was evidently too weak for the room. 

Monpay PoputarR Concerts, St. JAmeEs’s 
Hatu.—For once in a way we have had a “ Men- 
delssohn night” entirely devoted to the words of 
Mendelssohn, and it would be difficult to select a 
more satisfactory program :— 

Grand Ottet, in E flat, Op. 20, for four Violins, two 
Violas, and two Violoncellos ................ Mendelssohn 
MM. Joachim, L. Ries, Wiener, Watson, H. Webb, Hann, 
Paque, and Piatti: 
Part Song, ‘* All those whom Providence” ...... Mendelssohn 
The Orpheus Glee Union. 
Caprice, in F sharp minor, for Pianoforte alone 
Madame Arabella Goddard. 
Trio, in C minor, for Pianoforte, Violin, and Violoncello 
¥ Mendelssohn 
Madame Arabella Goddard, Herr Joachim, and Signor Piatti. 
Part Song, ‘‘ Slumber, dearest” ............ . Mendelssohn 
The Orpheus Glee Union. 
Grand Quintet, in B flat, Op. 87, for two Violins, 
two Violas, and Violoncello ................ Mendelssohn 
MM. Joachim, L. Ries, H. Webb, Haun, and Piatti. 
The first ottet, in E flat (op. 20), was composed by 
Mendelssohn at the early age of 15 years, and is 
a wonderful specimen of musical precocity The 
andante in C minor is particularly fine, and was 
vigorously applauded. The grand quintet, in B 
flat major, was given as an illustration of the later 
style of the great master. Considering that in 
the interval he had produced “ Antigone,” “ Atha- 
lie,” “St. Paul,” “ Elijah,” and a whole host of 
minor works, it is no wonder that this composition, 
which ranks among his grandest inspirations, 
should have entirely captivated the audience. 
Two of the movements barely escaped an encore, 
and nearly the whole of the vast assemblage re- 
mained until the end. It may be interesting to 
note that this was the first piece in ths program 
of the first Monday popular concert. Madame 
Arabella Goddard was, of course, well received, 
and executed her part in the trio to perfection. 
It appears that this was the last work from his 
own pen in which the illustrious composer himself 
took part as a performer before an English 
audience. ‘The Orpheus Glee Union gave two 
male-voice part songs from the ‘‘ Open air music.” 
The singing was capital, and both pieces were re- 
demanded. The morning concerts have been so 
successful that it has been determined to continue 
them. We observe that Monday next is to be a 
“ Beethoven night,” but the fact that Beethoven 
wrote some matchless songs seems to be quite 
ignored, as both the vocal pieces are from other 
composers. 
Tue Musicat Socrety or Lonpon.—The pro- 


duction, for the first time in London, of Mr,, 


+» Mendelssohn 





Henry Smart's “ Bride of Dunkerron” filled St. 
James’s Hall on Wednesday last with a most 
brilliant assemblage, in which the musical pro- 
fession was largely represented. We have already 
given a lengthened analysis of this work ; it is 
therefore unnecessary to recapitulate the plot, or 
refer to the various “ numbers” in detail on the 
present occasion. The part of the Lord of Dun- 
kerron was most ably filled by Mr. Cumming’s, 
who gave the air, “The full moon is beaming” 
with irreproachable taste. Madame Ruders- 
dorff was the Sea Maiden, and Mr. Weiss 
the Sea King. The choral portion was very 
wisely trusted to a professional chorus of about 
eighty voices. The band was of the very best, and 
Mr. Alfred Mellon conducted. Notwithstanding all 
these advantages, the cantata failed to create much 
enthusiasm ; but there is not the least doubt that, 
after another hearing, the intrinsic value of the 
would become more apparent. The orchestra was 
perhaps a little too loud in some of the accompani- 
ments to the solos, while in the wild and impetuous 
choruses of the ‘Storm Spirits,” the energy was tre- 
mendous. There were no encores, but the solos, with 
choral accompaniments, seemed to please most. Beet- 
hoven’s symphony, in C No. 1, was splendidly played, 
the lovely andante cantabile which forms the second 
movemeut being particularly fine. Beethoven's 
trio “'Tremate! empi tremate” was sung by 
Mdme. Rudersdcrff, Mr. Cummings, and Mr. 
Weiss; the expression which was thrown into the 
adagio was exquisite. Herr Joachim gave a 
masterly performance of Bach’s concerto in A 
minor, and of the recitative and andante from 
Spohr’s 6th concerto. Auber’s overture “ Lestocq”’ 
brought the concert to aconclusion. Every credit 
is due to the energetic secretary, Mr. Salaman, 
for the excellence and completeness of all the 
arrangements. At the second concert on May 3rd 
a new symphouy by Ferdinand Hiller will be 
performed for the first time. 

Sacrep Harmonic Society, Exeter Hatr..— 
Hayden’s ‘“ Creation’? was performed on Friday, 
the 24th, the principal parts being taken by 
Madame Lemmens-Sherrington, Mr. Sims Reeves 
and Mr. Patey. Mr. Sims Reeves’s exquisite 
singing of the air “In native work’’ was incom- 
parable, and Madame Lemmens-Sherrington’s 
“On mighty pens”’ was a triumph of vocalization. 
Mr. Patey was also very successful, especially in 
the air, “Now heaven in fullest glory.” The 
choruses were, as usual, perfect. 

Lonpon Mecnanic’s Instirution.—A_ concert 
under the direction of Mr. J. 8S. Shedlock was 
given on Monday, 27th inst. The main items of 
the program were Hummel’s Trio in E major for 
piano, violin, and violincello, De Beriot’s fantasia 
on “ William Tell,” for violin and piano, and an 
unpublished duet by Bottesini for violin and 
violoncello. The executants were Messrs. Shed- 
lock, Betjeman, and E. Howell, and their excellent 
performance afforded a pleasing contrast to the 
utter inefficiency of the vocalists. 








Theatres, 


1. Covent GARDEN. 
« Faust ;” “ Il Trovatore.” 

The season opened with a favourable attendance 
on Tuesday, the inauguration opora being “ Faust,” 
and the attraction the début of Mdlle. Berini as 
Margarita. The débutante, a young lady of 
twenty, as asserted by report, but who looks several 
years older from the front of the house, has a 
sweet and pleasing voice, which when she has 
recovered from the nervousness of a first appear- 
ance, may prove capable of some improvement. 
The diffidence was natural to one treading in the 
steps of Patti, Lucca, and Carvalho; and the fact 
that she warmed with the progress of the opera 
and grew stronger and better, augurs well for the 
future of Mdlle. Berini. Mario was in splendid 
voice. A débutant in the part of Mephistopheles, 
Signor Attri, created a very favourable impression 
and a débutante in that of Siebel, Mdlle. Honoré 
sang satisfactorily the ‘‘ Parlate d’Amor,” and the 
interpolated ballad, ‘Quando a te lieta.”’ Herr 
Wachtel appeared on Thursday in the “ Trovatore.” 

2. Her Masesty’s. 
Closed. 
3. Drury LANE. 
“* Going to the Dogs;” ‘* The Fool's Revenge ;” 
“A Young Lad from the Country.” 

The legitimate business done here still retains 
its reputation for variety and excellence. On 
Thursday Tom Taylor's play, ‘ The Fool’s Revenge” 
was revived. We defer a notice until next week. 

4. Lycrum. 
“ The Roadside Inn ;” “ The Stranger,” 





5. Princess's. 

“ Heart-strings and Fiddle-strings ;” “ Arrah na 
Pogue; or, the Wicklow Wedding ;” “ An Ample 
Apology.” 

His Royal Highness the Prince of Wales and 
Prince Alfred, attended by Colonel Keppel and 
Lieutenant Haig, honoured this theatre with 
their presence on Tuesday evening. 

6. HAYMARKET. 
“ The Wolf and the Lamb ;” “ The Woman in 
Mawve ;” “ Easy Shaving.” 
7. New ADELPHI. 
“The Irish Tiger ;” “ The Hunchback ;” “ Love 
Chase ;"’ “ The Steepleehase.” 


8. OLYMPIc. 
“ Settling Day ;” “ My Wife's Bonnet.” 


9. SrTrRanp. 
“ Cross Purposes ;” “ Milky White;’’ “‘ Maxeppa.” 


10. Sr. James’s, 
« The Three Furies ;”’ 
“ Faces in the Fire ;” “ Woodcock's Little Game.” 
ll. AsTLEy’s. 
“ The Mariner's Compass ;”” “ Jack Sprat.” 
12. New Royatry. 


“ Billing and Cooing;” “Snowdrop ;” 
Adonis.” 


« Cousin 


13. Sapuer’s WELLS. 
* Venice Preserved ;” ‘ Baccarat;” “ The Heart's 
Victory.” 

The sensational character of the entertainments 
here have been a little altered this week, ‘‘ Venice 
Preserved” being represented on Monday and 
Wednesday evenings, Miss Marriott imperso- 
nating Belvidera, Mr. Mead Pierre, and Mr. Mel- 
ville that of Jagier. On ‘Tuesday and Tuursday 
“ Baccarat” was repeated, ‘The entertainments 
concluded each evening with ‘The Heart's Vic- 
tory.” ‘To-morrow (Saturday) “ Richard 1/1,” and 
“The Honeymoon” will be represented. 


14. MARYLEBONE. 
“The Octoroon ;” ‘ The Robbers of the Pyrenees.” 
15. BRITANNIA. 
“The False Mother ;” “ Twenty Straws.” 

Mr. Lane, the spirited lessee of this popular 
establishment, produced a new drama, entitled 
“The False Mother,” on Monday night. It is from 
the pen of Mr. Hazlewood, and was licensed by 
the Lord Chamberlain in 1862. The drama is full 
of exciting incidents, and is supperted by some 
capital scenery and fair acting. 

16. Vicroria. 
“Twas I; “Life in Lambeth;” ‘ Harvest Queen.” 
17. Pavinron. 
“ Woman's Ambition ;” “ The String of Pearls ;”’ 
“ Captain Charlotte.” 

General Tom Thumb and Troupe appeared here 
on Tuesday last, and went through the whole of their 
wonderful entertainment. 


18. GRECIAN. 

“The Angel of Death; A Ballet; “ The Fall of 

the Avalanche.” 

Mr. G. Conquest’s drama of * The Angel of Death; 
or, Life, Death, and LImortality,” was revived on 
Monday last, followed by the ballet scene of ** Punch 
and Judy.” Concluded with the drama of “ The Fall 
of the Avalanche.” 

19. STANDARD. 


“The Assassins of the Roadside Inn;” “ Lady 
Audley’s Secret.” 


20. Crry or Lonpon. 
“ The Ticket of Leave Woman;" ‘ Faust.” 


“The Ticket of Leave Woman”’ has been repro- 
duced by Mr. Nelson Lee, with all its stirring 
incidents of real life, followed by the romance of 
“ Faust.” General ‘om Thumb and party are 
due here on Monday next. 


New Taeatere, Greenwicu. 
“ The Green Bushes,” 





Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and cry! testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Nncture,” n Neural, 


Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, 
W. W. Crank, M.P.S., Dorking, Surrey. Sold by all Ch 
in bottles, at 1s, 6d. and 28, 9¢,—{Apvr,] 

The number of patients relieved at the Hospital for diseases of 
of the heart, 67, Margaret-street, Cave 
during the week, e 


emists 


equare, was 190 
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TERMS OF SUBSCRIPTION. 


STAMPED, UXSTAMPED. 
Por Year ee «+ 178. 44. 13s. 0d. 
» 4 Yoar oe «.» &s Bed. 6a. 6d. 
»» Quarter .. « 438. 4d. 3s. 3d. 


Payable in advance. 
°," Creques axp Post-Orrick OnDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-staeet, Loxpox. E.C, 
Orrices: 201, Reaznt STREET, 
AND 
59, Fixer Srreet, 








6s'TPNHE ORCHESTRA” for GERMANY and 

FASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzia, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 8 thalers for six months ; 
and 6 for twelye. Issued at Leipzig on Thursday, 


Orders to be sent direct to Lupwia Denicke, Leipzig, Germany. 


*." German Advertisements for “Tag OncusstRa” also re- 
ceive by Lupwia Daxicae, as above. 


TO CORRESPONDENTS. 





G. 8. C.—Unless Mr. A. W. Hammond guarantees good faith by 
announcing the names of his umpires, you may possibly 
only waste your time ; fortunate if you escape insult. <A prize 
tune without the pledge of respectable adjudicators, is a 
mockery, a delusion, and a snare. 


J, M.—We have no room for Dr. Wesley's Kensington Tune. 
J. M.'s recipe for beginning a tune in the key of A and 
ending it in the key of Z is ingenious, It would be useless 
to send it to Fleet Street or Winchester. 


kK. H. H.—The choir offertories may possibly yield £30,000 per 
annum, perhaps more. Your idea is good, but scarcely 
practicable, 


W. P.—The theory of Mr. Henry Hiles is formed upon the prin- 
ciple of accounting for the sounds the writer wants, or 
imagines he wants. He discloses six or seven different modes 
of accounting for such sounds, but these modes, if carried 
out, would lead to sounds the writer does not want. The 
inain defect is the absence of limit ; arbitrary limits are only 
opinions, not results of science. We doubt if Mr. Barnhill 
understands his own theory, or rather key-board theory. 
D F sharp A is not the chord D G flat A; if it be, relation 
in sounds is an absurdity. But any extravagance in theory 
passes current in the pages of the Choir and Musical Standard. 


Euuston1aN Civn. We continue to receive remonstrances 
from the members of this club of Amateurs, whose perform- 
ance at Bayswater we criticised some weeks ago; and this 
time the Secretary remonstrates—we presume officially. As 
the Secretary writes reasonably and grammatically, and 
thereby possesses an alvantage over some of the members, 
the duty or pleasure of replying to his arguments is weightier 
than that of answering his predecessors in this matter. He 
complains of our critic's over-severity, on several grounds. 
First he objects to our ‘condemnation on the score of 
juvenility.”. What we said (through our critic, whom we 
corroborate) was that the “poor gentleman” himself, 
Worthington, was absurdly young for the father of such a 
girl as Emily. This was a fact obvious to everybody present : 
from the front he looked more like her nephew than her 
father. The Secretary next objects to “the general slur 
cast upon such an experienced and respected amateur as Mr. 
Meadows.” We do not remember the part Mr. Meadows 
played, not having preserved a record ; but if he sustained 
one of the two junior parts—if he played either Frederick, 
whose declamation, delivered with head high in air, was 
wholly without nerve or verve, or Sir Charles, who “slunk” 
through his part, so to speak, instead of carrying himself 
with the dash and nonchalance of a professed libertine—we 
must eonfess that neither the experience nor the respect- 
ability in a dramatic sense was visible. ‘The Secretary 
further objects to our excepting from the dead level a 
“novice in a completely subordinate part.” He does not 
name the novice, but we presume he means the gentleman 
who played the Steward. Against this gentleman, he writes, 
** the audience manifested impatience,” and he was the only 
one ‘who was himself painfully convinced of the ridicule 
he excited.” Indeed! Then we like him all the better for 
his diffidence: it proves him a modest gentleman; but he 
acted excellently for all that, and the opinion that the 
audience were impatient is one which goes against our own 
conviction. Though subordinate, the part is important, and 
it lost nothing at his hands. The Secretary winds up by 
adverting to the congratulations the Club received from 
professional friends. We do not doubt that their friends 
did congratulate : it is the especial province of friends so to 
do. The Ellistonians might well have been astonished if all 
their friends had sneered at them to their very faces. But 
even if the amicable professionals were sincere in their 
felicitations, it goes for nothing, as far as our opinion is 
concerned, De gustibus non est disputandum ; with which 
immortal axiom allow us finally to close this correspondence. 


A Mvsicat Amateur. Your letter and generous enclosure 
have come to hand, and will be acknowledged at due length 
next week, when we shall open our list. 


*,”" Hai oven Unti, next Waex. A report of an Amateur 
performance at Walahm Green, our reviews of new sheet 
music, our feuilleton, several letters, &c. 


TESTIMONIAL TO DR. BOUILLAUD. 


MM: VINCENT WALLACE, at present resident 
4y 2. in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that zome recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 


Henry Farytir, . 
Artavur W. Mitts, i Hon. Secs. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regoent-street, London, W. 
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Mr. W. C. Levey has left town for Dublin. 


Carl Formes is at present singing in Kentucky 
U.S. 





The Keans open at the Broadway Theatre, New 
York, on the 17th April. 


“ Zauberflite” continues to enchant the visitors 
to the Lyrique. 


M. Sokolowski, the Polish guitarist, who has 
earned a reputation in Parisian circles, has arrived 
in town. 





It is said that Joachim is going to Paris to play 
Beethoven's concerto, on Easter Sunday, at the con- 
certs of the Conversazione. 


Mdme. Rudersdorff is again engaged for two 
concerts in Paris,on Maundy Thursday and Good 
Friday. 





Mr. George Dolby has undertaken an exhibition 
of Barraud’s excellent picture “Hyde Park in 
1864,” at 230 Regent street, which exhibition will 
open forthwith. 


We believe Miss Isabella Goodall, a young lady 
from Mr. Copeland's theatre at Liverpool, is likely 
to be a member of Miss Wilton’s company in 
Tottenham Court Road. 





Messrs. Chappell have acquired, we understand, 
the copyright for England of Offenbach’s “ Belle 
Héléne.” It is described as a sparkling work, but 
a little too broad, dramatically, for this country. 





Mr. Costa's “Naaman” is at last in the press, and 
will be issued soon, we hope, to the public. The 
interest of the coming performance at Exeter Hall 
will be materially augmented by the publication of 
the short score. 





The Prince of Wales Theatre, Tottenham Court 
Road, opens, on the Ist of April, with a new 
comedietta and a new burlesque by Mr. Byron, 
whose talents are henceforth exclusively devoted 
to Miss Marie Wilton. 


Sivori has recently met with an accident—to 
his violin. A drunken coachman drove him into a 
ditch near Udine, and his fiddle was smashed. 
The German papers are pathetic over the 








calamity. 





Despite the announcements of Donato’s in- 
capacity to appear again on the stage, it seems he 
is engaged for the Porte St. Martin Theatre Paris. 


The three first acts of ‘ L’Africaine” were re- 
hearsed on Tuesday night, with the scenery, and the 
Theatre lighted up. Amongst other effective pieces 
admired by most persons present, an Indian march 
is spoken of, as most original and successful. Tho 
sums offered for the best places to witness the first 
representation of ‘ L’Africaine” are fabulous. 





Jaell, the pianist, has given the best concert of 
the Paris season. Hence the retirement of Thalberg. 
This pianist has produced everywhere on the Con- 
tinent, both in classical and solo music, the greatest 
sensation. Plauté, Ritter, and Lubeck are the three 
classical pianists, the most recherchés among the 
resident professors in Paris. 


Her Majesty’s Theatre is at present delivered 
over to the carpenter’s gang. The staye is up, 
and the poky boxes are being knocked into each 
other to give more room to the habitu¢és. These 
alterations, combined with some paint and a 
quantity of broom, will do more for the ensuing 
season than any of the operas we see announced. 

Mr. George Perren will make his débit as an 
operatic lessee immediately after Easter, having 
taken the Pavilion Theatre for English opera at 
that date. The inaugural season will probably 
last a month only—but, from the cast we hear 
Mr. Perren has engaged, the works he will do, 
his own popularity, and the novelty of the step, 
we have no doubt the higher lyric drama will be- 
come an institution in East London. 





One of the jokes in connection with the First 
of April has been pervetrated on the British 
public this year. A number of free admissions to 
a grand Donkey Show at the Agricultural Hall 
have been in circulation for the last few days, the 
show to commence on this (Saturday) morning. 
It is needless to add that the donkeys exhibited 
are of amphibious character, being in their other 
capacity so many poissons @’Avril. 





At the “Cercle Artistique et Litteraire” on 
Monday evening (writes our Brussels corres- 
pondent) Alex. Dumas gave a lecture upon the 
similitudes of Napoleon and Cesar, in which he 
made out that they greatly resembled each other 
in everything. In comparing England and France, 
the lecturer said,— The former wrestles for in- 
terests, and the latter for ideas; a revolution, 
therefore, in the former produces liberty, but in 
the latter equality.” The crowd that went to 
hear M. Dumas was by far the largest which has 
entered the “Cercle” for some time. 





On Thursday morning a shocking accident oc- 
curred at the new building now in course of con- 
struction in Hart-street, Covent Garden, on the 
west side of the Royal Italian Opera House, for 
dressing rooms to the theatre. A number of men 
were engaged on the building, two of whom were 
at work on a scaffold 40 feet from the ground, 
when the planks on which they were standing 
gave way, and they were precipitated to the base- 
ment. They were taken to Charing-cross Hospital, 
when one of them expired soon after his admission, 
and the other is so dreadfully injured that his 
recovery is hopeless, 





The following paragraph form the Edinburgh 
Scotsman shows that an imposition exposed in our 
columns and those of our contemporaries still 
flourishes in the North.—‘* An advertisement 
appeared in our impression of yesterday, announcing 
that Mrs. Campbell Black, a ‘sister of Mr. Charles 
Hallé,’ was to visit Edinburgh in April, for the 
purpose of forming classes for vocal music, and 
referring to several eminent London vocalists as 
having received finishing lessons from her. We are 





informed that this Mrs, C. Black is in no way 
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ccmial with Mr, Charles Hallé, whose name she 
thus uses, and that the artists to whom she refers 
deny all knowledge of her existence.” It is really 
time that the charlatan who so impudently adver- 
tises should be once for all set down. Imposition 
must indeed be successful since it shamelessly 
continues, spite of repeated exposure. 





It appears that the Due de Morny was a great 
patron of popular musical instruction. Having 
attended a concert at which some pupils of 
Chevé's read a chorus, composed by the Countess 
Joachim Murat, at first sight, and wrote down the 
notes of several short tunes which were sung to 
them, he immediately became a pupil of the great 
musical “heterographist ;” and, to promote the 
system, obtained an influential committee, one of 
whom is Rossini. In 1861 the duke presided at a 
choral meeting of the Galin-Paris-Chevé Society, 
at the Lycée Louis-le-Grand, where the pupils 
read, at first sight a difficult solfége, composed on 
the spot by Hector Berlioz. Since that time, 
being under Court patronage, the progress of the 
system has been immense. 


We understand that Mr. Howard Glover has issued 
a circular requesting the signatures of the leading 
artists of the musical profession to a declaration that 
they have not been coerced into singing at his con- 
certs. This memorial the faint-hearted among the 
profession have signed: others however have 
bravely stood out. The faithful are receiving | ' 
their reward: as a case in point, out of three 
artists who this week sang at a concert, two 
refused to memorialise Mr. Glover; the third, 
Mr. W., failed heart and signed. They had each 
his recompense ; for when their appearance was 
noticed in the columns of a certain journal, Mr. 
W. (who had been in confessedly bad voice) was 
complimented, the other two ignored. We propose 
publishing the names of those artists who have 
signed Mr. Glover’s certificate, pour encourager 
les autres. 








The Musical Standard attempts to deny that it 
anticipated the date of Mr. Harrison’s benefit by 
a whole week. ‘No report of any performance of 
‘Maritana’ has appeared in our columns,” he says 
Truly, but the event was noticed, as the following 
extract from the Standard of March 11th will 
prove :— 

Mr. W. Harrison’s season at Her Majesty’s Theatre 

has been brought to a close by two benefit nights, the 
first on Saturday last, when Miss Louisa Pyne was the 
beneficiare (sic); the second on Thursday last, when 
the lessee himself took a benefit, not, we fear, without 
sorely needing it. 
The benefit of Mr. Harrison did not take place 
till the Thursday following. In denying our 
charge by a quibble, our contemporary shows 
himself an apt follower of that order of which 
Ignatius Loyola was the founder. 

The following is the translation of a critic on 
Offenbach’s latest production, “ La belle Helene” 
taken from the Wiener Theater Chronik. Me. 
Offenbach’s “ Schiine Helena” most unjustly called 
on opera, was performed for the first time before 
an over-crowded house at ths Theater an der 
Wien. The work was not so well received as was 
expected. The composer met with kind reception 
and was called before the curtain at the end of 
the third act. According to our opinion “ Die 
schiine Helena” is one of Offenbach’s weakest pro- 
ductions, and the greater part of the melodies 
that were received with approbation, are already 
sufficiently known from Mr. Offenbach’s former 
operettas. It seems that it is not likely to enrich 
the repertoire of many theatres. The composer 
taxes the performers too much, and the work is 
scarcely worth the great expenses incurred by the 
bringing out of it. The subject is so void of all 
morality that it is almost impossible to induce 
any decent-minded woman to visit the beautiful 
Helen. 





GOUNOD’S “MESSE SOLENNELLE.” 





Although this mass has now been several years 
before the public, it is only of late that it has 
attracted any appreciable share of attention; 
we therefore make no apology for presenting our 
readerss with a resumé of its leading features. 
Originally written for a celebration of St. 
Cecilia’s day, an occasion which,has inspired so 
many of our classical masterpieces, it bears 
unmistakeable traces that the gifted author 
worked at it con amore and designed it as the 
crowning piece of his many useful contributions 
to the music of the sanctuary. The Cecilian 
mass has, however, been strangely neglected. 
Mr. Hubian some years ago, perceiving its 
merits, produced it on a small scale at St. 
Martin’s Hall. The critics, however, did not 
appreciate it at the time; it did not harmonise 
with their preconceived ideas of sacred music, 
and the vocal scores have since been quite a drug 
in the market, selling at the secondhand music- 
sellers at a few pence each. But “ Faust’? has 
changed all that, and the principal choral societies 
seem now determined to make up for lost time. 

The Kyrie in G, common time, is scored for 
three principal soli parts and chorus. It opens 
with the following simple canto fermo passage for 
the violins in unison. It will be observed that 
here, as well as in many other parts of the mass, 
the idea is drawn from the eighth Gregorian 
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A subject is taken up by the trebles in unison, 
and afterwards by the whole choir in harmony 
The movement partakes throughout of the 
character of a pathetic choral prayer. The 
instrumentation though elegant is somewhat 
monotonous, and is decidedly weak when compared 
with the rest of the mass. Here is an exquisite 
piece of vocal harmony, recalling a_ similar 




















‘| passage in the Kyrie of Haypn’s First Mass :— 
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The Gloria in D is the gem of the work; here 
Gounop has concentrated all his powers. The 
following list of the parts in the orchestral score 
will give some idea of the grandeur of this 
setting of the angelic hymn:—flutes, piccolo, 
hautboy, clarinet, four bassoons, four horns, 
cornet, trumpets, tcombones, kettledrum, drums, 
six harps, strings and organ with pedal obbligato. 
In writing this “ Gloria in eacelsis,”, our author has 
evidently tried to depict the scene at Bethlehem, 
for instead of opening with the conventional 
jubilant burst of praise, we have an introductory 


harp symphony intended to represent the music 
of the angels :— 
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ES out this happy thought, the same 
melody is appropriately introduced in the Nicene 
creed on the words “ Et vitam venturi seculi,’’ 
where it will be found harmonised for the voices 
with a florid harp accompaniment. The harp 
symphony being concluded, the words of the 
hymn are taken up by the soprano solo with a 
humming vocal accompaniment. This is certainly 
a novelty in church music :— 


(cece eras 


J Glo - 


= 


Accomp. With = lips. 


ease 













Soprano 
SoLo. 


— = 


“3 er oa 








« BL? @& «2.2 











2—--—— 














wronagtec pe 














At the words “ Laudamus Te,” the full strength 
of the orchestra is introduced, and we have an 


.|allegro pomposo of singular impressiveness and 
o 


power. At the “ Gratias agimus” 


we are again 
reminded of Haypn :— 
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Some fine instrumental effects at the words ‘* Domine 
Deus Rex Celestis” bring the first movement of the 
Gloria to a close. The second movement, ‘‘ Domine 
Jili,” opens with a bass solo, with a hautboy accom- 





paniment, abounding in graceful melody; a trio for 
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soprano, tenor, and bass 
“ Miserere” 


follows, and a pianissimo. 
chorus 
The third and last movement, 
the subject of the Te;” it is, however, 
more elaborately developed, and a chorus of massive 
grandeur, constructed from the simplest elements, 
concludes the hymn. 

The Credo, 
chorus, with appropriate accompaniment. 


** Quoniam,” resumes 


* Laudamus 


in C major, is a fortissimo unison 
No better 


method could be devised of giving expression to a 


profession of faith. The voices are employed |[ 
throughout on the strongest and most effective 
notes. 
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The “Et incarnatus” is extremely simple and 
touching, being a Tesees simo movement, in which 
the principal voices and the chorus sing antiphonally, 
tt without accompaniment. The author marks 
it with four p's (pppp), and adds, in a note, Ce 
récit du mystére de l'Incarnation doit étre chanté 
par les chaurs aussi piano que possible, de maniére 
a répondre, par Jo profond recueillement des voix, A 
l'impénétrable profondeur du sujet.” A plaintive 
“ Crucifixus” in G@ minor follows, and from the 
‘Et resurrecit” to the end of the creed the music 
is again mainly in unison with they key of C. 

On the “ Sanctus"? Gounod seems to have be- 
stowed especial attention. There are so many 
sublime settings of these words, not only in the 
Masses, but also in such works as MenpE.ssonn’s 
* Elijah” and Haenpen’s “ Te Deums,” that our 
author has evidently done his best to endeavour to 
produce a composition which should worthily repre- 
sent the celestial worship described in the Apocalypse. 
No extracts could possibly give any adequate idea of 
the majesty of the musie. It must be heard to be 
appreciated. 

The “ Benedictus” is very short and depends 
mainly on the voices. It is evidently founded on 
the first Gregorian tone and is in six part 
harmony. 

The “Agnus Dei” in D, 12-8 time, is of 
exceedingly novel construction. A short intro- 
ductory symphony of seven bars ushers in a 
smooth and flowing chorus “ Agnus Dei.’ This 
is followed by a tenor solo in G minor, ‘“‘ Domine 
non sum dignus ;"’ the opening chorus is repeated, 
and then there is a soprano solo, “ Domine non 
sum dignus,” followed by the same chorus, with a 
pianissimo “ Dona nobis pacem.” This unwarrant- 
able innovation on the text of the mass is 
probably the cause of the neglect with which 
the work has been treated by the managers 
of church choirs. M. Govunop’s “ idea’’ is 
undoubtedly pretty, but in these days so much 
attention is paid to ritualistic exactness that an 
innovation of this description is sufficient with 
many of the clergy to taboo the work altogether. 

The Mass concludes with a well known 
Gregorian chant arranged for a full orchestra 


| 


|to the words ‘‘ Domine salvum fac, &§c.” 
io : | ¢ 
is introduced at the conclusion. 








As the 
vocal arrangement of the chant may be useful 
to many of our readers, we subjoin it in the 
usual form :— 
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The “ Messe Solennelle” is ites by bil we 
of Paris, in three forms, viz., the full score, the 
vocal score, and an organ arrangement by M 
Evatne Vast, the talented organist of St. 
Germain l’Auxerrois. It is to be regretted that 
M. Vasr has not given the vocal portion in a 
more complete form. Messrs. Scnorr and Co. 
are the English agents. 
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THE SEASON AT HER MAJESTY’S. 














The prospectus issued by Mr. Mapteson will 
compare favourably with those of past years. The 
name of 'T1rrsENs is so indissolubly associated 
with Her Majesty’s Theatre, that to mention her 
in the light of leading vocalist would be only to 
utter what everybody knows d’advance. With her 
we have'as prime donne assolute Madame Harnizrs- 
Wiprern, Mdlle. Ligsnarr. Mdlle. Sintco, Miss 
Laura ‘Harris, and Mdlle. Inma pe Murska. 
Miss Harris makes her first appearance on 
English boards from New York, being a pupil of 
the Academy of Music there; the last named 
lady, Iuma pE MurskKA, comes to us with strong 
recommendations from Vienna and Berlin. Prim 
Donne Mezzo-soprani e Contralti are Mdlle. Exzo- 
NoRA Grossi, Mdlle. Berretueim, and Madame 
TREBELLI; and Seconde Donna, Mdlle. Moya, and 
Mdlle. Rept. The announcement of his name 
among the engagements infers that Signor 
Giua.LInt will appear: a circumstance which the 
still unsound state of his health renders it prema- 
ture to decide. Mr. Mapieson however hopes for 
the best. The onus of substitution wili probably 
fall on M. Jounarn, the new tenor, of whom pro- 
vincial report speaks high ; and he is supported by 
Signor Mortnt, of the Teatro Liceo, Barcelona, 
M. Gunz, and Signor Garpont. As Primi Baritoni, 
Signor For, of the Italian Oopera, Paris, Signor 
Zaccut, of the Teatro Apollo, Rome—a tower of 
strength after Barcelonan triumphs, and Mr. 
SanTLey. Signori ScaLtese, Marcetio Junca, 
Bosst, WoLLRATH, and ROKITANSKI supply the 
list. 

As at the rival establishment of opera, ‘‘ J] Flauto 
Magico”’ is promised ; and, ‘** Linda di Chamouniz, 
a bold step, when it is remembered that Parrr 
appears in this opera at the Royal Italian house. 
Hopes, unfulfilled last year, are held out that 
‘** Tannhiuser” will be performed, Growing con- 
tageous, too, from the production of ‘‘ Fidelio” last 
season (which will be repeated this), Mr. MApLEson 
has decided in bringing out Cuerustnt's ‘‘ Medea,” 
a work which has been considered one of the finest 
dramatic compositions written; the Titelrolle to 
be sustained by Mdlle. TrersENs. 

In addition to the foregoing, there will be the 
usual selections from ‘‘ J Puritani,” “ Jl T'rovatore,” 
*¢ Roberto le’ Diable,” ‘* Lucrezia Borgia,” “ La 
Traviata,” *‘Il Barbiere di Siviglia,” ** Gli Uauo- 
notti,” ‘Le Nozze di Figaro,” “Jl Ballo in Ma- 
schera,” ‘‘ Lucia di Lammermoor,” “Jl Don Gio- 
vanni,” ‘* Norma,” “ Rigoletto,” “ La Figlia del 
Reggimento,” “La Zingari,” ‘‘ Marta.” 

Certain improvements, which are announced in 
the arrangements of the theatre, are both judicious 
and timely, The first of the improvements alluded 
to consists in the enlargement of the private boxes 
throughout the house, by reducing the number and 
carefully studying the space at command: Mr. 
Map eson has thus been enabled to make each box 
half as large again as hitherto, and considerably 
loftier. His plan of cutting down the front of each 
loge, and lowering the ledge, is excellent, as it will 
exhibit the éournure of the ladies, who were previ- 
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ously hidden behind a wooden breastwork. He has 
also newly furnished the boxes, so that he believes 
everything has been done to secure the comfort of 
the occupants. The second improvement is an 
entirely new stage, fitted with all the modern ap- 
pliances necessary for scenic effect. The season 
opens on the 22nd proximo. 


<> 
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A DEAN IN A READING DESK. 








. The Dean or Exy is a ripe and fapt scholar, and 
the March number of The Englishman’s Magazine 
is graced by a curious article from his pen on the 
relative merits of reading and chanting in the people’s 
He deems chanting is in danger of becom- 
ing §‘‘ too popular,” and more widely extended than 
is consistent with—edification. Edification! the 
word cost Cuarues I. his head; hawing first taken a 
small instalment in the shape of that of his arch- 
bishop. Reading has no place with the nation’s 
public worship, except in the Bible chapters or in 
the pulpit. The people have nothing to do with 
reading, the celebrant nothing. The people’s chant- 
ing tones are confined to four sounds: the key 
sound; the rising inflexion; the prayer fall, from 
key sound to minor third below; and the mean 
sound between the rise from the minor third to the 
tone above it. Now these four tones are those 
commonly in use in all actions of life. The child 
has them. The low, sweet voice of woman delights 
in them. The physician has them, for he moves 
among the sick and the dying. The popular preacher 
has them, for they go quickest to the heart; and, 
lastly, the lively, indefatigable shopman has them. 
These “silky tones”; are the best veil for 
designs on credulous innocence. Because the tones 
are fixed, the Dean imagines mental ‘“ education 
does not come into play, and an uneducated man 
may chant well, but can never read thoroughly well.” 
This is a curious mistake, for sustaining the tones 
of language is the most fearful exposure of the state 
of a man's head as well as of his heart. The Dean 
thinks intoning ‘‘ conceals the man.” Does it? 
The Dean may pay a visit to some of our London 
churches with great profit to himself, and not a little 
instruction. Intoning cannot make a man a gentle- 
man; it cannot make hii articulate properly, vowel 
rightly, cannot free him from vulgar pronunciation, 
group the rhythms harmoniously, accent the verbal 
emphasis, emphasise the logical accent; it cannot 
make him understand the quantus and qualis of the 
rhythmical foot ; it cannot make him hold an aitch, 
or lessen his ‘‘abits of haspiration;” but it can, 
and it does, fearfully exaggerate all these frightful 
deformities in language utterance; and, further, it 
proclaims in language the most unmistakable the 
impostor and the hypocrite. The higher the grade 
of society, the greater is the care taken in the utterance 
of language. Speech altogether staccato, rhythms 
missed, words unfinished, lungs unfilled, are each 
and all marks of low status and neglected education ; 
such defects are not observable in decent society, 
and in public worship they are shocking. 

The Dean confounds reading with oratory. Read- 
ing is not eloquence, it is simply good speaking. 
The reader expresses not his own thoughts; and he 
is constrained by using the expression demanded by 
the hearer. He is not to transfer his own feeling, 
the sentiment is not his, and there is a tacit and 
mutual understanding between reader and anditor that 
the act is external rather than the opposite. ‘ But,” 
says the Dean, “ a priest reading in a church must 
read in a severe style;” it ‘isa solemn obligation.” 
Well, so is responding, and after this order there 
would be a church full of ‘‘ severe readers,” and melan- 
choly long-drawn faces. And so they deserve to be; 
for such a congregation would be little short of in- 
fidels, doing what the Bible has ordered them not to 
do—making’a toil of a pleasure, and inventing devices 
after their own heart to the certain destruction of 
all ‘ edification.” Dr. Harvey Goopwin thinks it 


difficult to read the line, ‘‘ Better to reign in hell, 
than serve in heaven,” with any propriety. How is 
this? Surely the line groups itself thus :— 


“ Better—to reigninhell, than serveinheaven.” 
Reign-in-hell is one word, and serye-in-heaven 








another, There is no difficulty. 
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VERY LIKE WALES. 





The frog at the bottom of the well who gazed 
round his domain and thought it the whole world, 
has many types in that world which lies outside that 
well. It is an attribute of small communities that 
they imagine whatever passes in their midst to be of 
the greatest interest to mankind at large. Great 
men of little villages are ever the greatest men of 
all. ‘The greatest good to the greatest number, and 
the greatest number Number One,” is a most satirical 
definition of Legislation; and if this definition 
obtain anywhere it should obtain in the holes and 
corners of the kingdom; for there shines Number 
One in grandest magnitude, the centre of the solar 
and every other system. 

Another peculiarity of this provincialism is that 
dwellers in small places annex the world to them- 
selves, and if anything good arises in the outside 
world, regard it as some off-shoot of their own excel- 
lence. The preacher in the north who prayed for 
‘Bute and the adjoining islands, Great Britain 
and Ireland,” exemplified this trait: to him, who it is 
needless to say was a Bute man, the remainder of 
the United {Kingdom consisted of “ adjoining 
islands.” It is only the old story by Hans Curist1an 
AnvERSEN of the fly on the locomotive. ‘I beat a 
hare once at running,” said the fly; ‘‘the hare ran on 

_in front and I followed, sitting on a steam-engine. 
The engine ran over the hare and broke its leg, it 
was so heavy, for I was seated on it.” 

Our neighbours of the Principality offer a modern 
parallel to ANDERSEN’s fly: seated on the locomo- 
tive Great Britain they perform wonders. If Hans 
Curist1An had been a compatriot and had written 
his fable to-day, he might with considerable 
justice have conceived a Welsh bluebottle, and made 
him buz his satisfaction during the proceedings 
of an Eisteddfod—an institution springing from 
and ministering to the egotism for which Cambria 
is celebrated above all. The approach of another 
of these Bardic festivals is already the cue for that 
burst of naive satisfaction in which the Princi- 
pality periodically indulges, and the co-operation of 
Prince Lucten Bonaparte affords a wider opportu- 
nity for exultation. We are again to have (with a 
French entrée to the piece de résistance) the Bardic 
banquet on the bones of glorious forefathers, an- 
cientest of very Ancient Britons ; again the triumphs 
of eld are to be revived and triumphs of modern 
days imagined, for mythology lingers in Wales and 
receives its addition every day in Cambrian exulta- 
tion over names whereof the great world unhappily 
knows nothing. As that it should be so, and yet 
the fact remains: the great world remains in total 
ignorance of the good that has come out of that 
western Nazareth. The great world, hearing some- 
thing just now of another literary festival, is dis- 
posed to ask what has Wales done for art and 
literature ? The Welsh are a homely, industrious, 
enthusiastic and loyal race, and merit all respect 
in these particulars; but of their claims in the 
world of mind, the great world is disposod to be 
sceptical. Leaving England out of the question 
entirely, both Scotland and Ireland stand high in 
men’s honour for what they have done; but 
Wales—! We look in vain for her representative 
men. In the House of Commons Welsh Members 
are a standing joke: they are dumb as the pyra- 
mids. True, Lord LuaNover was, as Sir Brn- 
JAMIN Hau, an able and fluent orator, a hard 
worker, a man of catholic sympathies; true, he 
still takes a warm interest in the welfare of the 
Principality; but—he is no Welshman. The 
Bisuorp or St. Davip’s is a great historian, an 
eminent scholar, a courtly and cultivated Church- 
man; but Dr. TurrLwatt is not Welsh. Attend a 
Welsh festival, and you are told that theland is full 
of celebrities: in consecutive consonants we may 
grant the celebrity of these names, but for aught 
other merit their claims reach not beyond the 
boundaries of the Principality. We have known 

an enthusiastic Welshman, whose patriotism 
carried him off his ethnological legs altogether, 
assert that Mriron belonged to his country. We 
confess we cannot cede veracity to that Welsh- 


| 
graphically. All that7can be argued now is that | 
there are no Mitrons among the mountains at 
present, or if there be, they are very mute and 
very inglorious. 

Now, there would be no objection to Wales 
being mediocre, if she were only humble ; but the 
reverse is the case. She is for ever vaunting her 
celebrities. The last Cambrian chuckle is that 
Mr. Brintey Ricnarps is to be knighted out of 
compliment to the Principality! And this is very 
like Wales. Not for his talents, not for his 
*«Litanie,” or any other work of merit he has pro- 
duced, is he to be honoured so much, as that 
Wales is mentioned in the late anthem, and the 
composer is a Welshman. “I could not love thee, 
Brinuzy Ricwarps, so well, loved I not Cambria 
more” may ALBERT Epwarp be supposed to sing, 
and therefore is the invoker of the princely bless- 
ing to be knighted. Conceding Mr. Ricnarps’s 
merit as a musician, and rejoicing in any honour 
accorded to that, we demur to Mr. Ricwarps’s 
merit as a Welshman only, and to any honour 
done that. If he be a Welshman and a man of 
mark to boot, it is one of the rare exceptions 
proving the rule adverse to the coupling of such 
ideas as Wales and meritoriousness. Perhaps 
(allowing the deductions of native newspapers) 
Mr. Ricuarps wrote the anthem, not in honour 
of the Prince, but of the Principality. Perhaps 
ALEXANDRA married Atpert Epwarp from the 
same motive. Perhaps—and here every original 
Celt from Anglesea to Glamorgan will agree 
with us—when Britain first at heaven’s com- 
mand arose from out the azure main it was with 
the creative design of ministering in a far off de- 
gree to the reputation of the country which 
cultivates superior mutton and rejoices in an 
Eisteddfod. 








ENGLISH PIANISTS. 





To the Editor of The Orchestra, 


and Brinley Richards. 


merits.—Yours truly, VERACITY. 








GOUNOD AND HANDEL. 
To the Editor of The Orchestra. 





the “ Mock Doctor”? given in a recent number of 
the Musical World, and also a notice of the 
recent performance of Hiindel’s “Israel in Egypt” 
by the Sacred Harmonic Society in Exeter 


will be present to hearit. Iam, &, T. H.L. 
—_—_—~>—_—_— 


THE “FAUST” MUSIC. 





To the Editor of The Orchestra. 





man; we are disposed to differ with him, bio- 





Srr,—Some of your correspondents insinuate 
that the “ musical critic of the Times ” has ignored 
every English pianist except Mdme. Goddard ; this 
is not quite correct. In proof, I briefly mention 
three names—Sterndale Bennett, Lindsay Sloper, 
The “Cambridge Pro- 
fessor’? needed no assistance, but the other two 
gentlemen are greatly indebted for the position 
they enjoy to the influence of Mr. Davison, who Thomas, W.S. Cusins, J. F. Barnett, and Madame 
(in the Times and other periodicals) was among 
the very earliest to direct attention to their 


Srr,—I have just read the critical remarks upon 


his libretto), I think he would be justified in 
introducing the Demon with the most discordant 
strains imaginable. The arrival of Mephisto has 
little in common with a “perfect gentleman's” 
call: he bursts out of an inflated poodle dog: 


* Hinter den Ofen gebannt, 

Schwillt es, wie ein Elephant; 

Den ganzen Raum fiillt es an, 

Es will zum Nebel zerfliessen. 

Steige nicht zur Decke hinan! 

Lege dich zu des Meisters Fiissen!” 
Thus Faust ejaculates while the poodle is swelling. 
And when the Demon steps from the dog's 
carcase, he acknowledges the exciting nature of 
Faust’s spell, by saying, 


Thr habt mich weidlich schwitzen machen,” 


If the old schclar could “make sweat” a Devil, 
there is no reason why the process should not be 
signified by “scarecrow” music. Now in the 
opera there is no poodle, but there is the spell, 
though a weak and ineffective one it be. Faust 
compels Satan or his Emissary to appear, and the 
“‘schwitzen” business is not necessarily opposed 
to the idea. Mephistopheles is undoubtedly a 
gentleman, but—a devil no less. Even Faust 
perceives this. 
** So setzest du der ewig regen, 
Der heilsam schaffenden Gewalt 
Die kalte Teufelsfaust entgegen, 
Die sich vergebens tiickisch ballt,” 
he says. ‘ Thouclench thy cold devil’s fist against 
the wholesome creative power!” he cries in 
scorn; and there is something more of the 
scarecrow than of the perfect gentleman in this 
expression, “cold devil’s fist.”—Yours obediently, 
WAGNER, 
—_—- ---—_+—_-—__-—_— 
ROYAL ACADEMY PIANISTS, 





To the Editor of The Orchestra. 
Sir,—If there be any power residing in the 
committee appointed by the Society of Arts to 
consider the state of musical education at home, 
I think it might be profitably directed towards 
ascertaining the state of pianoforte teaching in 
the Royal Academy of Music. The prominent 
performances of the last season were sustained 
by Anna Molique, an admirable pianist, Herr 
Hallé, Herr Pauer, Herr Jaell, Messrs. Harold 


Goddard Davison. Have we no English girl of the 
Academy who can play well enough for a Philhar- 
monic concert, Tam, &e, 

Suape or Op CRAMER, 


— 
> 


THE PEOPLE’S CHURCH MUSIC, 








To the Editor of The Orchestra, 


S1r,—It is pleasant to see, from the decision of 
the Privy Council in the Colenso case that the 


Hall. Is our contemporary serious in his 
account of the ‘musical character of Gounod’s 
first opera? and may I humbly ask is the “Israel” 
of Hiindel to be performed in the Crystal Palace 
as it was the other day in Exeter Hall? For the |). : 

credit of musical England, we trust that the erty pinyedine samc terse tei oe 
authorities will take counsel and give a more/), pissed out of a theatre within the first half- 
satisfactory rendering when so many more persons | jou» of its introduction? What heip have wo ? 


Srr,—In an article on Gounod’s music, which 
contains many true and pointed remarks, yon 
comment rather severely on the bars which 
introduce Mephistopheles in the first act. You 
object to these bars on the ground that ‘‘ Mephisto- | remarks which have lately appeared in your publica- 
pheles presents himself as a perfect gentleman, | tion, on the subject of Church Music, and on the 
knowing that in any other character he would not | slovenly and disgraceful manner in which the musi- 
be “bien venu.” Is not this too critical? Sup-|cal portion of our Protestant service is conducted. 
posing Gounod took his musical ideas of the|One is naturally led to ask, whose fault is this? 
entrance of Mephistopheles from the original drama | and I unhesitatingly answer, that of the congrega- 
(and there is no reason why he should not, malgré! tions themselves. 


rights of the people are fully recognised in the 
matter of Colonial Bishops, and that there is no 
church without people. Now, sir, have the 
people no rights with respect to the music in our 
parish churches? Must we quietly sit or stand 


Purcel, and other delinquents, whose music would 


—Yours obediently, Ong ANNoyrED, 
[*»* Don’t give to the offertory; [stcp the 
supplies, and you will stop bad music.—Ep., ] 
—_——_—_—_@————____ 


“LET ALL THE PEOPLE PRAISE THEE.” 





To the Editor of The Orchestra. 
S1n,—I have read with considerable interest some 





How is it that they are not 
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ashamed, when the hymn is given out, to stand up, 
sometimes to continue seated, and listen in silence | 
to the miserable and often ludicrous vocal attempts | 
of the charity children? I have heard some well- | 
incaning persons contend that the voices of children | 


ure better and more impressive in church than 


those of adults; but from this opinion I most 
strenuously dissent, and insist that Dut three | 
or four moderately good adult voices are infi 

nitely more effective than fifty childish and nasal 
trebles, whose intonation is generally painfully un- 


ecrtain, while the utter absence of anything like 
intelligence of, or interest in, the words they are 
Plugily 15 


thouyhtless 


equally conspicuous on the part of the 
young performers, How, indeed, can 
we expect any deep devotional fe cling in children ? 
We know how difficult it is to raise our own 
minds to the elevated pitch to which we should 
attain in the house of Gop; and when there, it too 
often happens that all conspires to render the 
attempt futile. How reluctantly most people join 
in the responses! Each individual seems to think 
that it is somebody else’s business to utter them 
audibly, and that to do so is, on the whole, rather 
pharisaical, and better avoided; and if they will 
not even speak in church, how can they be ex- 
pected to sing? to make themselves so remark- 
able? although many, perhaps most of them, can 
sing very tolerably, and are by no means un- 
willing, out of church, to exhibit their proficiency. 
It may be said that they do not think it worth 
while to join in such contemptible compositions ; 
but I would respectfully remind them that, for 
congregational purposes, the simplest tunes are 
the best. Anything complicated or difficult of 
execution can only be safely entrusted to accom- 
plished and experienced vocalists, such as are re- 
quired for the Roman Catholic Masses. We Pro 
testants object to them on that very account, that 
they are too diflicult, and utterly unfit for con- 
gregational singing. This is most true ; but for 
those magnificent compositions what have we 
substituted? Insipid, vulgar, and monotonous 
hymns, in which all indeed could join, but which, 
on account of their insipidity and vulgarity, seem 
to be considered only fit for charity children. 
The Methodists think differently; at their places 
of worship the hymns really are sung, and fer- 
vently sung, by the whole congregation, the effect 
of which is so impressive that the poverty of the 
composition is lost sight of. If the members of 
the Church of England are determined to continue 
mute, the sooner we introduce fine music and fine 
singers the better. 

I shall be told, perhaps, that our cathedral 
service is, in a musical point of view, enough 
to satisfy the most critical and refined taste ; 
but to this I can by no means assent. With- 
out wishing to detract from the amount of 
merit the anthems and services possess, I fear- 
lessiy assert that they will bear no comparison 
with the sublime masses of Haydn and Mozart, 
and are equally with them open to the objection 
that the congregation cannot take part in them; 
but, as long as the congregation continue mere 
listeners, they had better have something more 
worth listening to. Many of the clergy, I be- 
lieve, especially those of the Evangelical party, 
object to the introduction of good music into our 
churches, under the impression that it would be- 
come the chief attraction, to the detriment of their 
sermons. Our object, they would tell us, in going 
to church, should be to hear “ the word of Gop;” by 
which I understand, the lessons from the Old and 
New ‘Testament; the sermon being often anything 
but the word of Gop. 

But granting that good music would be a great 
inducement to people to go to church, would 
any one seriously contend that they had better 
stay at home than run the risk of hearing 
dangerously good music, which might lessen their 
enjoyment of the sermon, during which, without 
the previous excitement of fine music, they very 
frequently fall asleep? The fact is, that we do 


not make the most of our incomparable Liturgy ; 


| wearisome and heartless ? 





rarely, if ever, is it done justice to, either by the 





officiating minister or the people. Good reading | is not), decidedly Mozart would have appeared 


is quite as unusual as good singing, and when 
the responses are either feebly and listlessly joined 
in, or more frequently, totally omitted, can we 
wonder that the whole service strikes one as 
For this, however, I 


| consider the congregation far more to blame than 


the clergy, who, I am sure, would take greater 
pains, and exert themselves much more, if they 
saw the people really in earnest, and devout, and 
as zealous in the performance of ‘their duty in 
the house of Gop, as they are in their worldly 
pursuits six days in the week. ‘To conclude, good 
music requires good executants, but even in- 
different music, such as that to which our hymns 
and psalms are mostly set, might become endur- 
able, and even highly impressive, if devoutly and 
heartily sung by the whole congregation, omitting 
the charity children, or drowning their shrill pipes 
in a torrent of adult voices. 
PERTINAX. 





MUSIC IN SOUTH LONDON. 





To the Editor of The Orchestra, for his 
“ Own Bohemian.” 

Dear BouemiAn,—I have no other way of writing 
to you than this, and have to thank “ our Mutual 
Friend” the Editor for his politeness in inserting 
this—if he has; and if he has not inserted it, I 
thank him all the same. 

Why, Bohemian, don’t you try South London one 
of these fine evenings, and give the musical societies 
of “‘ Brixtonia,” &c., a few words of kindly advice, 
which they need as well as the ‘“ Westbourne 
Duffers,” though in a lesser degree. 

I attended a concert last night (29th March) given 
by the “ Brixton Amateur Musical Society” who last 
year gave six of the best Non-Pro. concerts on the 
Surrey or any other side of the water. The band 
was and is excellent, the vocalists were and are not 
ditto. 

The Direction seem to imagine that the less 
attractive the vocal music, the more the band will 
be appreciated; and, indeed, last night such was 
the case. 

I, and others,—really musical—were delighted 
with the overtures and selections, and especially 
with Haydn’s symphony (No. 10, E flat), the 
“Finale Vivace” being rendered wonderfully well. 
reflecting the highest credit on Mr. C. Boose 
(conductor), and the performers. 

The violins were vigorous and bright; violoncello, 
very good, and full; the French horn, clear, and 
in tune,—a rare occurrence; and the clarionet 
(Mr. Snelling), “as good, and a good deal better” 
than I have heard for a long time; in fact, if he 
be an Amateur, he is a wonder; if a Pro., a credit 
to the profession. 

Thus far for the bright side of the picture, now 
to lay in the shadows. Shadow No. 1.—In the 
symphony, the poor oboe started a beat and a half 
before the others—when to my utter astonishment 
all the members of the band turned round, and 
with one or two honourable exceptions, stared at 
the oboe, thereby calling the attention of the audi- 
ence to the poor gentleman, who was uncomfort- 
able enough no doubt without this demonstration. 
The flute also played as though he had filled the 
instrument with wool, and then the band 
indulged in a ,“ broad grin,” which I do not 
find written in the score of the symphony. Tell 
me, Bohemian, do they delight in these 
“funnyments” at Mellon’s, or, even G. W. 
Martin’s (where there is a mistake or too 
sometimes) or are they peculiar to Amateurs? I 
think the latter is the case. You cannot laugh a 
man into good playing, especially if you thus correct 
him in public. Oh! may the B. A. M.8., before 
their next concert “pay the extra twopence and learn 
manners.” 

Shadow No. 2. Violin Solo (Mr. Louis D’Egville) 
“‘ Souvenirs de Mozart.” If there be any truth in 
the “ spiritualism ” of the Davenport Brothers (which, 
most luckily for Mr. D’Egville, there certainly 





during the performance of some of his airs tortured 
into variations, and, with one of his stern looks, 
paralysed the delicately white hand of Mr. D., not- 
withstanding the brilliant ring with which it was 
decorated. The solo was not bad, but it was far 
from good, and frequent “ scrapes” spoilt the effect 
of some of the most delicate passages. 

There was one other unpardonable fault in Mr, 
Louis D’s performance—the piano had an occa- 
sional little ‘‘ bit” all to itself, which would have 
pleased the audience (as a relief) had they had an 
opportunity of hearing it. But oh! dear no! 
it was a violin solo, and Mr. D. amused 
himself (no one else) by “tuning up” during 
these passages. Now tuning is not a pleasing 
thing to listen to, at any time, but when it is 
indulged in to the obliteration of the pianoforte 
part of the piece, it is not only disrespectful to the 
accompanyist, but disagreeable in the highest degree 
to the listeners. I wonld recommend a dose of 
‘Mon: Pop: Con:” to Mr. D’Egyville, to be taken 
once a week—it can do him no harm and may 
conduce to his better appreciation of an entire work, 
instead of his own part alone. 

Shadow No. 3. I would deal lightly with the ac- 
companyists who were afraid of the piano, not that 
I wanted the “thumpem-cum-smashem™” school, 
but merely a little life; as it was, there was ex- 
hibited the tameness almost of “machine play- 
ing.” ‘To accompany well is an art not easily 
acquired. 

Shadow No. 4 (the darkest of all). The singing 
was executed by four well-dressed gentlemen, who 
obliged the company with some songs, duets, and 
part-songs. Of the duet “ Barcarole” from 
“* Masaniello,” the least said the better, of the 
song less, of the part-songs nothing, were not 
the memory of them hard indeed to bear. 

“* Absence,”’ by Hatton, was one, and had it been 
sung in tune would have been very good, but as 
the alto (query what was his voice?) insisted on 
chirping his high notes and the others singing 
something about somebody, and occasionally get- 
ting tied up in such extraordinary chords that 
even the “ Brothers” could not have untied them 
without difficulty—it was rather incomparable 
than otherwise. 

Of the “ Miller's Daughter,” I can speak with a 
little (a very little) more pleasure, as I did hear 
one of the words, which they all sang F F F F, 
viz., “ mine ;” but whether it was a coal “ mine” 
or “‘ Mynheer Vandunck” I cannot say with any 
certainty—this I do know that “ mine” was the 
sad lot to hear it. 

Without exception this was the worst vocal per- 
formance I ever heard, and I have attended concerts 
from the “ Penny Gaff’? to the R.I. 0. Dear Bo- 
hemian, I am not angry, only hurt; not spiteful, 
only sorry that these concerts should be spoilt by the 
* finance committee,’ who, I suppose, would, to save 
a pound or two, render these concerts (otherwise 
very pleasant) unpopular. 

Let the Directors, in all kindness, receive these 
remarks, and think before they arrange the next 
concert. To obtain success they must deserve it; 
to deserve it they must work—and work hard, too 
—to render their Society worthy the patronage it 
has already so abundantly received. 

Yours, 
A Crocuer. 





SOTHERN’S SENSATION SONG. 





To the Editor of The Orchestra. 

S1rr,—A French musician, M. Chantagne, com- 
posed a very piquant air “ Le chant la fou tragique” 
for a Palais Royal burlesque “ Les Diables Roses” 
which Mdme. Schneider sang for some hundreds 
of nights, till everybody in Paris knew it by 
heart. This air Mr. Watts Phillips introduced 
into the “ Woman in Mawve,” Mr. H. Byron 
writing fresh words to it, and it “goes,” as 
sung by Mr. Sothern, immensely. A respectable 
house have also published it with a florid “sen- 
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sation” title-page, graced by the names of Mr. 
Byron as the author, Mr. Sothern as the singer, 
and Mr, Musgrave as the composer of the Music— 
his duties, I imagine, being ‘simply those of ar- 
ranging band parts from the pianoforte score. 
I simply ask is this honesty? and why is M. 
Chantagne robbed of his rights and artistic re- 
putation? Such tricks are a disgrace to us as a 
nation and disgust everybody who has a - 
CONSCIENCE. 








REVIEWS OF CHURCH MUSIC. 





“The Congregational Hymn and Tune Book.” 
Wrieut. Price 6d. 

The same Enlarged with 300 Tunes. MacKEnzix. 

To pious, but unlettered, families seeking 
means of grace through exceptionable music this 
book may possibly prove a desideratum. Christians, 
whether denominational or of the Established 
Church, provided they eschew pure taste and 
cultivated genius and despise not the coarse, the 
weak, and the insipid, may find some relief, some 
gratification in singing these not elaborated 
specimens of a pretendedly ecclesiastical order of 
harmonization. The Rev. R. R. Chope, like his 
fellow adventurers in the mines of psalm and 
hymn tunes—Mr. Mercer, Mr. Helmore, Mr. 
Denton, and others,—was a denominational 
Christian, and he became a “ Vert”—that is to 
say not one who slides from the religion of 
England’s national order of worship into the 
more complex forms of Rome—but one who breaks 
through the cloud of “silent persecution,” and 
warms himself in the sunshine of establishment- 
arianism. He acts the congregationalist, and 
turns Episcopolian. All “ Verts” of this kind 
make hymn and tune books, with explanatory notes 
on the Prayer book, and supply “keys” to that 
patent lock—the doctrine of apostolical succession. 
The hymn books these renegades perpetrate are 
oftentimes compiled from the collections sung in 
the chapels familiar to the ‘“ Verts” before the 
days of their conversion, but the hymns are 
placed in due order according to the course of 
the seasons in the Holy Church, and are supported 
by a strengthening admixture of high church 
rhymes. The ordinary pleas for the production 
of collections of this kind are—the glory of Gop, 
the good of the Church, and a consideration of 
the poor and needy. Sometimes the pro- 
moters of works of this kind come forward 
overwhelmed with feelings of a noble generosity 
—and pledge themselves—after hedging in every 
conceivable way for all possible and impossible 
contingencies—to give the profits of their book 
to some charity. 

Mr. R. R. Chope has not done this. But he 
issued a circular addressed to the gentle and 
unwary pious, with a view to gain pecuniary 
assistance for the publication of a Hymn and 
Tune Book for circulation amongst the poor of 
Christ’s flock. As a specimen of the music of 
his intended work, Mr. Chope distributed by 
thousands and thousands a tune composed by 
another musician, for the use of which it had 
been forgotten to ask the original composer's 
leave, or indeed to place his name at the head of 
the music. It is not the custom with pulpit 
orators to announce to their congregations the 
real authors of the sermons they -deliver, and it 
would be a grievous impropriety to show to a 
musician a politeness or a deference which had 
been denied to a divine. In process of time, the 


sixpenny edition of Mr. Chope’s aggregations 
made its appearance, and of Mr. Chope’s com- 
petency for his self-imposed missionary exertions 
towards supplying simple strains to simple swains, 
the following tune to Hymn 96 is an example :— 











lis marked down to Mr. Havergal; No. 7, a Ger- 
}man tune, is given to Mendelssohn; No. 16, an 
| alteration of a German tune, to Mr. Chope; No. 


18, a German Liedertafel, to Mendelssohn; No. 
45, an English tune of the sixteenth century, is 
ascribed to the Scots, and dated 1635; No. 63, a 
German tune, is “ printed for R. R. C.;” No. 77, 
a version of the Spanish chant, to Mr. Hopkins ; 
No. 92, a German tune, is called Scotch; No. 143, 
a noble Lutheran, is shamefully mutilated; No. 





Time must be taken in ordinary cases to feel the 
exquisite perfection of this specimen of cultivated 
genius, the simplicity of its construction, the 
naturalness of its modulation, the chastity of 
its expression ; but Mr. Chope has relied upon the 
keen perceptive properties inherent in the bodies 
of our poorer community upon whom he hoped to 
make .an instantaneous strong and lively im- 
pression. Mr. Chope’s little book contained 106 
hymns and tunes, and nine of the tunes were 
extracted from “The Church Hymn and Tune 
Book,” edited by the Rev. W. J. Blew and 
Dr. Gauntlett. These transplanted tunes were 
Rochester, Durham, SS. Margaret, Eligius, 
Alphege, Omer, Mildred, Amandus, and Saviour. 
In due course of time, the. enlarged edition 
appears with about forty tunes from Mr. Chope, 
nearly the same number from Dr. Dykes of 
Durham, and others contributed by Messrs. 
Smith, Bowen, Brown, Billings, Hosken, Wall, 
Gee, Parry, Tripp, Graham, Taylor, Irons, Cooper. 
Backworth, Lahee, Lloyd, some arrangements of 
Mr. Havergal, and a tune or two by Drs. Ouseley, 
Monk, Eivey, Bennett, and Messrs. Turle, 
Goss, and Hullah. 

As may be imagined, the musical aliment 
provided for the poor is of every varicty of flavour; 
unfortunately, however, there is not any edition 
with the music for the poor, so that at present 
the heart burning zeal of the editor in this 
respect is as yet unappeased; and the money 
subscribed by those who may have cared for the 
poor and needy and for their songs in the con- 
gregation, has been, no doubt, carefully deposited 
for interest until opportunity may occur for the 
realisation of Mr. R. R. Chope’s dearest wishes in 
this respect. Looking at the work as a whole, 
it is lamentably deficient in polished musical 
erudition. There is, of course, nothing laboured 
or forced in the tunes composed by those who 
have spent a life time to acquire the power; 
but, in general, the tunes by the amateurs 
are very like those by the professors; the same 
mistakes are to be found in both classes, the same 
infantile mode of escape from difficulties, the same 
grievous want of power and speciality. It is not 
to be supposed that Mr. Chope has corrected the 
organist; possibly some organist has corrected 
Mr. Chope, and, looking at the example quoted, 
the probability lies the latter way. But the book 
demonstrates an ignorance of the choral as an op- 
portunity for masterly writing, and it is plain 
that this form of composition has never been 
worked as a school or system by the great body of 
English professors. This is a great misfortune, 
because it has led to the publication of numberless 
collections by clergymen, of no mark and mind 
beyond not being worse than those by the gener- 
ality of professors. Among those by the clergy 
and one of the first is that by Mr. Havergal who, 
when altering the tune of some great classic, 
usually makes a blot. He led the way in sancti- 
fying incorrect harmony. Mr. Mercer is perfect, 
it is impossible to improve him: he vouches this 
himself, and no more can be said. Mr. Chope is 
imperfect and preterperfect, for his book takes 
no position, and is not wanted. The old tunes 
have been better edited, the new tunes are for 
the most part contemptible. No, 222, by Hindel, 
is spoilt by Mr. Havergal’s arrangement; and 





206 (Irish, in 2—2 time), ascribed to Mr. Chope, 
is an immodest mistake. No. 2, a German tune, 


215, Melcombe appears, with its horrid cadence, 
| on the third line; No. 280, a fine Gregorian, 
altered, is ascribed to Mr. Chope. In fact, we 
might fill a column in giving the names of the right 
authors to the old tunes, and showing how the new 
tunes have been concocted out of otherold tunes. 

A correspondent who lately addressed us with 
the information that “Cassell” was ascribed to 
Dr. Gauntlett, should also have informed us that 
Lutheran tunes were ascribed to Mendelssohn, 
Havergal, and others. One-sided information of 
the character may mislead for a week or too, but 
the facts are certain to appear in time, and thus 
afford due explanation. 








STRAND MUSICK HALL. 
Rouus’ Courr, Marcu 27. 

Mr. Baggallay, Q.C., with whom was Mr. Lawson, 
moved ‘in this matter ,;which had been adjourned 
from Chambers, that Mr. John Lea, who isat 
present in possession, claiming to hold under an 
agreement made with him and one Syers, might 
be ordered to quit and deliver up possession to Mr. 
Turquand, the official liquidator, on the ground 
that the agreement was not completed, being for 
aterm of years, the number of which was left 
blank, and being expressed to be made in favour 
of two lessees, of whom only one was in possession. 
The liquidator had made an offer to compromise 
proceedings on an inquiry, and a payment of any 
money Mr. Lea might have expended. 

Mr. Stock, for Mr. Lea, in reply to the Master 
of the Rolls, said that his client did not wish to 
accept that offer, because his actual outlay, on the 
faith of having the agreement, was much larger 
than he would be able to prove for in a reference 
under the agreement, he having, in fact, found the 
£3000 and upwards with which the company was 
enabled to begin business;and he now stood on 
his rights under this agreement, which, even if 
informal, had been partly performed, and had been 
ratified by the company ; and he claimed, therefore, 
to hold the premises still, or else to receive the 
£1000 to which he was entitled under the draft 
agreement if the company gave him notice to quit. 

The master of the Rolls referred to the fact of 
the number of years in the agreement being left 
blank, and asked counsel what kind of tenancy he 
claimed. 

Mr. Stock said he claimed as tenant for a term 
of two years certain, according to a case in 6 Co, 
Rep., 56, the Bishop of Bath’s case, in which it was 
decided that an agreement to lease for years, none 
being specified, must mean two years at least. 

After some discussion, the Master of the Rolls 
said that, as the parties could not agree, nor 
would allow the matter to be disposed of there, he 
should make no order on the adjourned summons, 
and give Mr. Baggallay’s client leave to bring 
such action of ejectment or other legal proceedings 
as he might be advised. 





Musican Inventrion.—An invention for the 
improvement of organs and harmoniums has just 
been patented. The inventor is Mr. Dawes, 
engineer, of Leeds. The principal of the invention 
is this, that the highest note of any chord played 
on the key-board is made to predominate with 
greater power than the harmony. Thus the 
melody slways stands out prominently, as if pro- 
duced by another instrument. Chevalier Lemmens, 
and the professional gentlemen who have examined . 
the patent, declare it to be the one essential 
improvement which will make harmoriums fit for 

laces of worship and the home circle. As an 
instance of the effect of this ingenious patent, we 
may state that, by the arrangement of the stops, 
although full chords be pressed on the manual, 
the uppermost note on the stops thus influenced 
only willsound. Thus, if E, G, and C in the treble 
staff be pressed down, C only will speak ; and if 
the finger be lifted from C, A then becomes the 
upper note, and thatalonesounds. The invention 
is already patented in England, France, and 
as he patentee has given the name of 
“Melodie Celeste ” to his invention, which is 
exceedingly simple, and we believe it can be 
applied to any instrument for £5.—Leeds Express. 
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PIANOFORTES 
W J. ENNEVER & CO., PIANOFORTE 
; e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-aquare, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &e. 


G. A. MACFARREN’S NEW OPERA, 
“ HELVELLYN.” 
THE COMPLETE OPERA, PIANOFORTE AND VOICE, 


IN CLOTH BOARDS, 
Price 25s. net. 


_ 





Caamer & Co. (Limited), 201, Regent-street. 





BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 
BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co, (Limited), 201, Regent-street. 





HELVELLYN WALTZES. 


BY C. H. R. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.” 
Price 4s. 
Cramer & Co, (Limited), 201, Regent-street. 





HMELVELLYN QUADRILLES. 


BY C, H. R. MARRIOTT, 


MACFARREN'S “HELVELLYN.” 
Price 4s. 
Cnamer & Co, (Limited), 201, Regent-street. 





HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 


MACFARREN'S “HELVELLYN.” 
Price 8. 
Cramer & Co. (Limited), 201, Regent-street. 


IELVELLYN COUNTRY DANCE, 


G. A MACFARREN’S “ HELVELLYN.” 


Cramun & Co, (Limited), 201, Regent-street. 











CRAMER 


wood, or Walnut - 


wood, or Walnut - 


48 GUINEAS 15-STOP Oak, Rose- 


60 GUINEAS 19-STOP Oak, Rose-) 5 Guineas 
wood, or Walnut - ; 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, ne 3 Guineas 


2 Guineas 
per quarter. 


per quarter. 


4 Guineas 
per quarter. 


per quarter. 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





< QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 


201, REGENT STREET, W. 





| ig tg ae New Comic Opera in One 
Act. Written by Henry Faryte ; Comy by W. CHARLES 
Levey. Complete Score (folio) or in separate numbers, illus- 


trated. 
Cramer & Co., Limited. 201, Regent-street. 





‘i HAPPY DAWN OF DAY. 3s. Song. 
Written and Adapted by Henry Farnie to a favourite 
Alr from Nicolai 
Cuamgr anv Co. (Limited), 201, Regent-street. 





THE GALOP OF THE SEASON, 
fNHE WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “Night Bell” 
(Galop). Beautifully illustrated, 8s. 
Cramer anv Co. (Limited), 201, Regent Street. 


eee Country Managers wishing 





to play this New Comic Opera, will apply to 
Cramen anv Co, (Limited), 201, Regent-street. 

IRGINIA GABRIEL'S LAST SONG, 
SEPARATION, Poetry by J. J. Lonsdale. 3s. 
Caamer anv Co. (Limited), 201, Regent street. 





Hi ALF-PRICE.—AlIll full-priced Music sent 
post-free at half the Marked Price. 
Cuamen anv Co, (Limited), 201, Regent-street. 
M Y LOVE IS AN OLDEN STORY. By A 
Scntomsssp, Written by Henry Farnie. 3s, Beauti- 
fully Illustrated 
Cramer and Co. (Limited), 201, Regent-street. 


ARDITI'S NEW ENGLISH SERENADE, 
FNHE GONDOLIER'S LAST GOOD NIGHT 
a legend of Venice Beautifully [llustrated. 
by Henry Farnie. 3s 
Cuamen and Co. (Limited), 201, Regent-street. 








rFYHE CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnle. Now ready. In E flat, &. 
8s, Beautifully Ilustrated. 
Cuamen and Co. (Limited), 201, Regent-street. 


BALFE’S MAZEPPA. 
HE MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 
Cramer & Co. (Limited), 201, Regent street. 


C GOUN OD.—QUATRE ROMANCES 
e SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 








Words | 


8. Soir. 4. Le Calme. 
Cramer & Co, (Limited), 201, Regent-street. 
CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
| (NRAMER & CO. (Limited) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 








UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnuarp BLaGRove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


ra B Meyerbeer’s Opera, ‘ L’Etoile du 
pO RR ee Me 

” 29 Nicolai’s Opera, ‘‘ Merry Wives of 
WEE 0nd bb-00,00'be:00'es-s0ceen OO 





INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicnaRp 
BiaGrove, 10s. 6d. 
Cramer & Co. Limited, 201, Regent Street. 





THE REGENT PRESS, 


55, KinG-sTREET, REGENT-STREET. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 

New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swit, as above, 

will receive immediate attention. 
*.* Manuscripts prepared for the Press, 

THHE most remarkable COLLECTION of Fine 
PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER «& Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recent-strert. The Instruments have been 
factured for the firm by Messrs. Broadwood, Collard 





balanced touch, while the weight has been lerably | 1 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibeatere, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove's hands, . 

Prices: Rosewood, best finished, 12 Guineas ; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, ee £4 4a, 
These new instruments have been brought out with very great 
acre, and can be recommended both for tone and mec 








Erard, Kirkman, Pleyel, &c. 


RAMER & Co. Limited never object to ex- 
change any PIANOFORTE of an eminent Manufacturer 

for one by any other, an advantage not generally allowed to 
purchasers. PIANOFORTE GALLERY (the largest in Europe), 
207 & 209, Regent-srreet. 








te & Co.’s large Staff of experienced 

TUNERS are sent to all parts of London and within a 

circuit of Fifty Miles. The charge for an Annual Tuning is 21s,— 

the only plan by which a Pianoforte is kept n proper order 

PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
NT-STREET, 








or 
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CRAMER & CO’S PIANOFORTE GALLERY, 


‘207 & 209, REGENT STRHAT. 
THE LARGEST IN EUROPE. 








(SRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. Thero is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 


celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co, may rely on having placed in their hands whatever may be reasonably expected 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 


Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 
207 and 209, REGENT STREET. 





P ° . ° ° ° r 
[HE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of poe. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, ~~ 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the —— finger of the artist, or drawn out b the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is o the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. he stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


(BAMER'S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 


Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
of it in England. 207 and 209, REGENT STREET. 


(CRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
85 Guineas, 207 and 209, REGENT-STREET. 


(SRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 aud 209, REGENT-STREET. 


’ iT M4 H . a , a] * 
RAMER’S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity of tone. 105 Guineas in Rosewood; 115 in Walnut, 
207 and 209, REGENT-STREET, 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
Cottages, in the gues variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PTANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for tho 
Re 


ring and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
** equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory, Cramer & Co. give estimates to 


cost, and say whether thelustrument be worth the outlay. praNovORTE GALLERY (the largest in Europe), 207 and 200, REGENT-STREET. 


(SRAMER'S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 200, REGENT-STREET. 





(RAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 


Meda] and the very highest commendation. Their superiority has been incontestably maintained. 


No, 1. Polished Oak Case, one stop, four octaves ee oe ee oe ee - £6 6 0 
Ditto one stop, five octaves .. ee ee ee ee ee 9 9 O 
2 Ditto three stops .. oe ee an ee ee ee eo 123 12 0 
3 Ditto five stops .. Po “ oe oe ee ee ee 1414 0 
4. Ditto seven stops oe ee ee oe ss oe «- 29 1 0O 
5. Ditto nine stops oe ee ee oe ee ee ae 22 15 O 
6. Ditto eleven stops «eo ne ee ee ee ee - BU O 
Vd Ditto thirteen stops and knee action ee ee ee ee 86 16 =O 
8. Ditto fifteen stops and knee action oe ee oe oe - 48 0 0 
9. Ditto nineteen stops and knee action ee ee ee ee 69 0 0 
WITH PERCUSSION. 
10. Ditto nine stops .. én os ee oe ee ee « 29 10 0 
11. Ditto thirteen stops .. : ee oe ee ar 89 60 (OO 
12. Ditto seventeen stops and knee action .. ° ee ee + 60 0 0 
13. Ditto twenty-one stops aud knee ction ., ee ee ee 87 0 0 


201, REGENT STREET, 


CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. 


Price Six 
Guineas. Admiralle Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 


RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), 
any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, and Chants. It is also adapted for the performance of Overtures, Quadrilles, Waltzes, 
asily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas. 201, REGENT-STREET, LONDON 


by which 


It can 


RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments, Estimates for Bands furnished. Mons, BOULCOWRT (the eminent Cornet-player, attends daily to try our 
instruments, and to give Paivate Lussons. 201, REGENT-STREET. 


PL LLL LLP LLL LLL PPL 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Europe,) 
207 & 209, REGENT STREET, 
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LAR As 


THE CELEBRATED 


ARAB SONG. 


SUNG BY. MISS LOUISA PYNE. 


The prettiest solo in the opera.”—Times. 


** The gem of the entire work," —Vaily Telegraph. 


PRICE 3.8. 


BRINLEY RICHARDS’ 


Transcription of the Arab Song, 


PRICE 3z. 





METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 


London. 





W ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS, Apply at 55, King Street, Regent Street, W. 





if be CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yes practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials, Apply to W. W., Orchestra Office, 201, Regent- 
street. 


“JULIUS CASAR.” 
GRAND MARCH, 
BY W. HUTCHINS CALLCOTT. 


Soxo, 3a. Dvert, 4s. 
LAMBORN COCK & Co., 63, New Bond-street. 
66 R EST IS BEFORE THEE.” NEW 
\ SACRED SONG By Henry Smart. Price 3s. 
LAMBORN COCK and Co., 68, New Bond-street. 








Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 





Caamgn & Co. Limited, 201, Regent-street. 


Now ready, imperial 16mo., price 4s, cloth plain, or 5s, cloth gilt 
Tl YMNS for the CHURCH OF ENGLAND, 


with proper tanes, edited by Caanies Strocatt, Mus. 
Doc. Cantab., Professor of Harmony at the — Academy of 
Music, and Organist to the Hononrable Society of Lincoln's 
Inn 
London; Lonomanx, Greex, and Co., Paternoster-row. 
Rosert Cocks and Co., 6, New Burlington-street, W. 











Now ready, Part II. 

Q IG HT-SINGING MADE EASY. The 
K cheapest Manual extant. 6d. (by post for 7 stamps). Also 
Part I. (Tenth Thousand), same price 

HYMNS AND SACRED PART SONGS: a Book for public 
or private use and for Sunday evening Recreation ; by the chief 
living composers, now publishing in 1s. Numbers by post for 
13 stamps). For Contents of this very cheap and popular work 
woe Prospectus, to be had on application. The Number for 
April now ready 


London ; LAMBERT andjCo., 17 and 18, Portman-street. 





NATIONAL COLLEGE OF MUSIC, 
a Temporary Offices, —216, Piccapitiy, founded to promote 
the Musical Education of persons who desire to enter the Pio- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors : Principal»Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Calleott . Singing, 
Mrs, Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett}-Mr. Henry Regaldi; Violin, Herr Ludwig Straus; 
Vidla, Mr. Webb ;. Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli; Declamation, Rev. W. W. 
Cazalet, M.A, 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the “Upper” School, £7, and the ‘* Lower” School, £5 5s. 
per term 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

sy order of the Council, 
GEORGE LESLIE, Secretary. 


Just Published, Price 1s. each, 


Free by Post for 12 Stamps. 
YMNS FOR LENT, Parts 1 and 2, with 
Appropriate Tunes, composed, selected, and arranged 
by C. EDWIN WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret- 
street. 


London: CRAMER & Co. Limrrep, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Chéir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limitep, 201, Regent-Street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
JH2BOS FOR EPIPHANY TO LENT, with 


Appaopriate Tunes, composed, selected, and arranged by 
CC. EDWIN WILLING, Organist and Director of the Choir ot 
the Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 
London : CRAMER & Co. Limitep, 201, Regent-street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


} YMNS FOR CHRISTMAS AND THE NEW 
YEAR, with Appropriate Tunes, composed, selected, 
and arranged by C. EDWIN WILLING, Organist and Director ot 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-strect. 
London; CRAMER & Co. Limirtep, 201, Regent Street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organistand Director of the Choir of the Foundling Hospital 
of and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Liwitep, 201, Regent Street. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 
kK are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
priate sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 





*| of current sales sent on‘application 


Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books,-MSS.; Autographs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


BOXES, STALLS, 

AND 
AMPHITHEATRE STALLS, 
FOR THE SEASON, 
ALTERNATE WEEKS, 

SINGLE NIGHT, 
oR 
ONE NIGHT A WEEK, 

May be secured, in the best positions, at 
CRAMER & Co.s LIMITED, 
201, REGENT STREET, LONDON. 








G GRETTON’S CAPRICE PATHETIQUE 
e for the Pianoforte. 3s. 
Cramen & Co, (Limited), 201, Regent-street. 











HILHARMONIC SOCIETY, SUNDERLAND. 

Miss ROSE HERSEE will Sing the Principal Soprano, in 

“ Judas Maccabeus,”, May 10th, and can accept engagements en 
route. 2, Crescent-pLace, Burton-crescent, W.C. 


| =Ee REICHARDT begs to announce that 

he will arrive in London the Second week in April. 
All Communications may be addressed to Tuurtog Corrags, 
Thurloe Square, Brompton. 


M: SYDNEY SMITH begs to announce that 


he has returned from Paris. 80, Uppgr Sgymour- 
STREET, Portman-square. 


M*. DAVID MIRANDA (Primo ‘Tenore) is 

open to receive engagements for Oratorio, Opera, or 
Concerts. All Letters to be addressed to his residence, 13, 
ALrReD-PLACE, Bedford-square, W.C. 








\ R. FERDINAND BOOTH (Solo Violoncellist) 
i requests that all engagements be addressed to his 
residence, 3, Cugrstow ViLLas, Florence House, Bayswater. 


AVILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Prince or Waxes, has returned to Town for the season.— 
Address, 9, Somo Square. 


ONSERVATOIRE DE LA HARPE, %6, 
/) HARLEY STREET, Cavendish Square.—Mr. APTOMMAS 
has opened the above Institute for the purpose of facilitating the 
Cultivation of the Harp. The Advantages offered (by way of 
meeting the impediments to its rehabilitation) are :—An Ime 
proved Harp String ; Instruction Books Simplifying the Tuning, 
Stringing, and the Pedals ; Lessons at Moderate Terms ; Reduc- 
tion in the Cost of Harps ; Accommodation for Practising, etc. 
Prospectuses may be obtained on application. 








TMHERE will be an ELECTION. of an OR- 

GANIST at New Cotiecr, Oxrorp, on the First of May 

next. Salary £150 a year, with a prospect ofincrease up to £200. 

Applications and Testimonials to be sent to the Warpen on 

or before Wednesday, the 19th of April. The Organist will be 
required to enter upon his duties on the 24th of June. 


T° COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un lertakes the Printing 

and Publishing of every description of Musical Work, greatly 

under the usual charges. Estimates given. 

104, Great Russell-st., Bloomsbury, W.C., near British Museum. 


MR. J. GROGAN 


(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stocksrincr Terrace, Pimtico, Loxpoy. 








i R. GROGAN respectfully begs to caution the 

Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, d&e., with worthless 
articles, having @ pleasing elegant exterior, denominated H 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUE, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firms, 10s. 6d. 


Competent tuners and repairers sent to all parts. Terms 
moderate. 
Second-hand Pianofortes from £2 2s, All warranted, or the 


cash returned, 

Instruments tuned, One Guinea per annum. 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 


Tuning taught—easy method—An APPRENTICE WANTED 





REAKFAST BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtainad no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice, J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and _ so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigerating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his werk ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }1b., 41 
and 11b., labelled packets, sold by grocers, confectioners, an 
chymists. Each packet is labelled, “J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”’ 





PPS'S GLYCERINE JUJUBES are supplied 

only.in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homeopathic chymist, No, 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 








Printed by Grornar Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apaws & Francis, at 59, Fleet-street, in tlie 
City of London.—Saturday, April lst, 1865. 








